Fashions That Work! 


Dear Listeners, 


The time has come yet again for KDVS to hold its annual fundraiser, which will be 
happening April 18th-24th. 

As a loyal listener, I'm sure you already know that KDVS is a freeform, 
noncommercial station and receives no tax-payer dollars to support it. Although we 
do receive a small portion of our funding from ASUCD student fees, we rely on 
your support every year to cover most of our operating expenses. 


In this past year we've made a number of improvements to KDVS. We re-affiliated 
with Pacifica, added a third studio for news production and bought a new board 
and tape delay system. In addition, our staff has worked tirelessly throughout the 
past year, both preparing for their radio shows and volunteering to do the millions 
of tasks that need to be done on a yearly basis at KDVS. 

We do all this because we love KDVS. As the only independent media outlet left in 
the Sacramento valley, we feel we have a mission to bring you the best quality 
programming possible. Every time | tune into KDVS, | hear something | can't find 
anywhere else on the radio dial. From the latest in experimental noise, to radio 
theater, to country blues from old 78rpm records, to exclusive interviews with 
Walter Cronkite, we always strive to bring you variety. 


Everyone knows that KDVS listeners are some of the smartest, most attractive and 
warm hearted listeners in the world (no really, I've heard this before). As such 
brilliant and kind...ok maybe I'm pushing this a little bit. Neediess to say, your 
involvement is what keeps us going. For this year’s fundraiser we are offering a 
number of exciting and unique premiums to thank you for pledging your support. 
We have music (both cds and records), t-shirts, tattoos, haircuts, chairs and bunch 
of other exceptional things you can pick up. Plus, it's a great tax write-off and it Regards, 
makes you feel good. Steven Valentino 
General Manager 


You can pledge on our fundraiser website (kdvs.ucdavis.edu), or call locally 
at 530-754-KDVS or toll free at 1-866-900-KDVS. Operators will be standing 
by. 
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Man" (Scenery Audio Archive) 
"Jimmy's Room" (self-released) 


V/A-GSL Presents - "Golden Grouper Vol.1" (Gold Standard 


Dungen - "Ta Det Lu 


Burning Spear 
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Art Lessing - "Up When Down" (Electric Eggplant) 


Princess Sweepstakes - "I Love You in Case I Die This Christmas 


Top 90.3 Releases of Winter 2005 
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7. So So Many White White Tigers - "Handsome Cop + 7" 
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Bernard Benson 
"In Focus" /Perspective 


10:00 AM -01:00 PM 
Mindy Steuer 
Cross-cultural Currents 


Gary lin 
The New Island Radio Cafe 
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Papa Wheelie 
RadioWadada 
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Brendan 
ThematiCall for Eclectic 
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Guest Musicians 


am 


The Guest Musician DJ Hour 
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Brendan 
KDVS Radio Theatre 
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g" (An Electric Eggplant) 


Danava - "Danava Demos 2004" (self-released) 
"Narnack Records is .. 


21. 
Various Artists - 


Art Lessing - "All About Waitin 
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Art Lessing 
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Oliver 
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The Sonic Experiment 
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France 

It's About You 
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Salvador Zuccala 
Recovering the Pass 
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Amy Goodman 
Democracy Now 
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The Adventures of Sir Kosher 
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(Happy Happy Birthday to Me) 
Sharon - "Libertango" (Compass) 


"Last Train to Cocksville" (SunShip) 


37. Shannon, 


38. Cock E.S.P./Panicsville - 


AM -02:00 AM 


02:00 AM -04:00 AM 


Big S 
The Hip-Hop Truck Stop 


04:00 AM -06:00 AM 


dj stacks and the robot 
Late Night Tracks for Insomniacs Transient Radio 


06:00 AM -08:30 AM 
The Analyst 


Let' s be Frank 


08:30 AM -09:30 AM 
Kristen Sanford 
This Week in Science 


09:30 AM -12:00 PM 
Mr. Glass 
Good Good 
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Amy Goodman 
Democracy Now 
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Joe Finkel 


Don't apologize and don't explain. 
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Napoleon Murphy Brock 
The Lew: 4 


d Dance 
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Free Speech Radio News 
Free Speech Radio News 
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Jeff Kravitz - Panic Attack - Alt w 


Steven Valentino - Stop sec 
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Klinger 
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The Chicken Years 


11:00 PM -12:00 AM 
Scott Soriano 
Music For You 


"(Drag City) 


(Scenery Audio Archive) 


Skaters, the - "dark rye bread" (nature tape limb) 
Tower Recordings - "Many Are One" (Communion Label) 


(LAIs Waxpaper) 


Nothing People - "hello!" (nothing people) 
"History in Reverse" (K records) 


"School of the Flower 
No Doctors - "ERP Saints" (No Sides) 


Abe Vigoda - "Abe Vigoda Comes Alive Reduxzz” 
46. 


40. 
Blackouts, The - 
Willow Bay - "self-titled" 


39. 
41. 
44, 


Six Organs of Admittance - 


43. 
45. 
Glass Candy - "Iko! Iko! 2004 Tour-Only CDR" (self-released) 


42. 
47. 


Residual Echoes - "First Album" (self-released) 
Reatards - "Bed Room Disasters" (Empty Records US) 


Octopus Project, The - "One Ten Hundred Thousand Million" 


48. 


49. 


50. 


(Peek-a-Boo) 


Low - "The Great Destroyer" (Sub Pop) 


51. 
52. 


Jennifer Gentle - "Valende" (Sub Pop) 


Skarekrau Radio - "Paramecium Fudge (Harm on Hits vol. 1)" 


(Scenery Audio Archive) 


"split '7-inch (Div /orce Series 2) EP" 
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Coexistence of disparate a lementaMandietiex Moustache Fetish 
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The Dream 


04:00 AM -06:00 
Lobster and Flo a 


06:00 AM -08:30 
The Professor = 
Class for the Classless 


08:30 AM -09:30 AM 
DI Fringe Sister 
The Fringe 


09:30 AM -12:00 PM 

Jain Rain and The Might 
When the Party Bomb Hits 
Alt w/ 

Velma Velvet 

The As Yet Untitled Show 


12:00 PM -01:00 PM 
Amy Goodman 
Democracy Now 


01:00 PM -02:30 PM 


Scenery 
Celebration for the grey days 
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c Jonze and Sqeaky Jean 
am Machine 


Quinn 


podeigues Flower Vato 
Tripping wi tne Flower Vato 
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Free Speech Radio News 
Free Speech Radio News 


05:00 PM -06:00 PM 
ene. 


02:00 AM -04:00 AM 
Elisa Rocket and Kitty Mau 
Never Speak in Absolutes 


04:00 AM -06:00 AM 
Metalman 
Lake Minnetonka Metal 


06:00 AM -08:30 AM 
DJ Mucky and Emyrawks 


Robot adventures and beyond... 


tw/ 


2:00 AM -01:00 AM 
peiviok Ferris 
Dark Night Blues 


01:00 AM -02:00 AM 
The Apostle Gabriel 
Riddim sounds 
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Oh Princess! 
Everywhere a mouse can go 


04:00 AM -06:00 AM 
DJ nanres 
Eau'd Bedroom Dancing 


06:00 AM -08:30 AM 


Dr Potts and Jack W: it from Wi 
Cheeto! Amorphous Blob. 
Alt w/ 


Cobra Commander and Golobulus Bones 
The Broadcast Energy TransmissiM@ialtzing Across Genres 


08:30 AM -09:30 AM 


Madeleine Kenefick and John Wal&iaking Contact; Counterspin 


Cooking with Madeleine 


09:30 AM -12:00 PM 
Fanny McGee and Reverb 
The Mushpot 
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Amy Goodman 
Democracy Now 


01:00 PM -02:30 PM 


Ruby 
Faint of Heart 


02:30 PM -04:30 PM 
Tristan 
Identity indifference 
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05:00 PM -06:00 PM 
Douglas Everet 


‘s Poetry mda Technology Matin Parallax 


Acadius Lost 
Bat Country:2086 


08:00 PM -10:00 PM 
DJ Tao 


“The Insomniac Jungle Show" 


Alt w 
DJ Atom O.N.E. 
Turntable Revolutionz 


10:00 PM -12:00 AM 
Sammy Toyon 
The C essions 


Left handed i in my Right Mind 


(Ache) 


Blanket Music - “Cultural Norms" (Hush) 
(SunShip) 


I Am the Arm - "self-titled" (self-released) 


V/A- "Superfunk Vol. 4" (BGP) 
67. Peregoyo y Su Combo Vacana - "El Rey del Currulao" 


58. Autolux - "Future Perfect" (Red Ink) 
59. Evens, The - "The Evens" (Dischord) 


56. AFrames- "complications" (S-S) 
57. 


64. Victims, The - "In Blood" (Havoc) 


Cock E.S.P. + Appliancide /Waffelpung + Waffelpung - "Split LP" 


"The November Session" (Perverted Son) 


Tender Buttons - "Pornstar T-Shirt CDEP" (Pacific Rock) 


LSD March - "Kanashimino Bishounen" (White Elephant) 


63. Raiatea- "Sweet & Lovely" (Mt. Apple) 
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54. 
68. 


66. 


(Otrabanda Records) 


Q and not U - "Power" (Dischord) 


various - "Cramped Quarters" (Cephia's Treat) 


ec pcan PM -08:00 PM 


Hometown Atrocities 


08:00 PM -10:00 PM 
Megan 
Chicks and Cars 


10:00 PM -11:00 PM 
KDVS Top 10 
KDVS Top 10 


11:00 PM -12:00 AM 
Live in Studio A 
live bands 


Serenaders" (Cord Intern.) 


Audible - "Sky Signal" (Polyvinyl) 
An Albatross /KBXRX - "split 7-inch" (GSL) 


Enon - "Lost Marbles and Exploded Evidence" (Touch & Go) 


LCD Soundsystem - "LCD Soundsystem (album)" (DFA/EM1) 
Megaweapon - "Shameful Joy" (Jyrk) 


Cummings, Andy - "Andy Cummings and His Hawaiian 


Iron & Wine - "Woman King” (Sub Pop) 


A.M. Salad - "Lo-Fi for Hi-Fi" (SunShip) 
DeMent, Iris - "Lifeline" (Flariella Records) 


68. 
113 


Parker & Lily - "Low Lows, The" (Warm) 


70. 
74. 
78. 
77. 
78. 
79. 


Arch Enemy - "Dead Eyes See No Future” (Century Media) 
Ariel Pink's Haunted Graffiti - "The Doldrums" (Paw Tracks) 


69. 


76. 
80. 


72. 
81. 


73. 


82. Pig destoyer - "Terrifyer" (Relapse) 


Napalm Death - “Leaders Not Followers: part 2" 


(Century Media) 


Sybreed - "Slave Design" (Reality Entertainment) 


- “Another Great Love Song” (Alternative Tentacles) 
Bryson, P Miles - "Megalomaniac Decorator's Quarterly" 


08:30 AM -09:30 AM 


09:30 AM -12:00 PM 
Cornelius 
Cool As Folk 


12:00 PM -01:00 PM 
Amy Goodman 
Democracy Now 


01:00 PM -02:30 PM 
Brenda 


Sin Fronteras, Without Borders 


02:30 PM -04:30 PM 
Jaizi 
Lots of stuff 


04:30 PM -05:00 PM 
Free Speech Radio News 
Free Speech Radio News 


05:00 PM -06:00 PM 
Richard Estes & Ron Glick 
Speaking in Tongues 


06:00 PM -08:00 PM 
Ryan 
California Police State 


08:00 PM -10:00 PM 
DJ Rob Dog 
Chill Out and Die 


10:00 PM -12:00 AM 
Pirate and The Krispy One 
Chew on your face 


(Illegal Art) 


87. Boom Bip - "Blue Eyed in the Red Room" (lex) 
88. Chief Briggum - "Torture! Joy!" (Gringo Starr) 


Clem Snide - "End of Love" (Spinart) 


Whysp - "Whysp" (Yik Tak /Love Tape Love) 
90. 


84, 
Ludicra 
89. 
90.3 Tussle - "Kling Klang" (Troubleman Unlimited) 
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eaux & Miss Conception 
is Button... 


pas pe EO6:00 aig 
ason Lucas and J. 
Music for the meandering mind 


06:00 AM -09:00 AM 
ave 
Buried Alive in the Blues 


09:00 AM -12:00 PM 


Robyne Fawx Alt/ Bill Linked etnies 
The Saturday Morning Folk Show 


eo PM -02:00 PM 
BJ's Big Bag of Blues 


02:00 PM -05:00 PM 
Gil Medovoy 
Crossing Continents 


05:00 PM -07:00 PM 
Richter Atmosphere 
Waves 


07:00 PM -08:00 PM 
Jeffrey Fekete 
Today's Abberations, Tomorrow's Fashion 


08:00 PM -09:00 PM 
Da Gru 

pH 14 

09:00 PM -10:00 PM 
Trots. 

The Crimson Airwaves 
10:00 PM -11:00 PM 
Louis XIII 

The Throne Room 


11:00 PM -12:00 AM 
Joe Frank 
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our MPS show archives on the web at 
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IT'S THAT TIME AGAIN. 


IT IS TIME TO RENEW YOUR 
SUBSCRIPTION TO KDVS. THAT'S 
RIGHT, IF YOU HAVE ENJOYED KDVS 
THIS YEAR ENOUGH TO TELL A 
FRIEND, LISTEN ON THE WEB, 
THE DJ TO REQUEST A SONG, 
TICKETS, OR IF YOU'VE EVER 
BANGED YOUR HEAD WHILE PLAYING 
GIANT AIR GUITAR WITH 90.3 FM 

IN THE BACKGROUND, YOU OUGHTA 
KICK DOWN A LITTLE SOMETHING. 
THINK OF IT AS YOUR MEMBERSHIP 
DUES. WHEN YOU REALLY THINK 
ABOUT IT, THIS IS FOR YOUR OWN 
BENEFIT, SO YOU CAN CONTINUE TO 
HAVE A REAL CHOICE FOR MUSIC TO 
LISTEN TO. EVEN IF YOU TUNE IN 
NOW AND HEAR SOMETHING YOU DON'T 
NECESSARILY LIKE, A DIFFERENT DJ 
WILL PROBABLY BE ON IN A COUPLE 
OF HOURS, PLAYING SOMETHING 
ELSE. SO DON'T BE DISCOURAGED 
IF YOUR FAVORITE GENRE IS 


a 903 FMS 


_kdvs.ucdavis.ed 1) 


CALL 
WON 


LA 


METAL, 


ANNUAL FUNDRPS 


CALL YOUR FAVORITE RADIO STATION AND DEMAND ICBINC! 


| CAN'T BELIEVE IT'S NOT COMEDY “FUNNIER THAN GOD" 
FIFTEEN TRACKS OF RADIO THEATRE, SKETCH 
COMEDY, & ASSORTED AUDIO ODDITIES. 


AVAILABLE AT ARMADILLO RECORDS IN DAVIS 
& AT DIMPLE RECORDS, TONE VENDOR, THE 
BEAT & TOWER RECORDS IN SACRAMENTO. 


XQ See www. .NotComedy. com for video audio & smello-tracks 


i BY CALANITY “JANE. 
_ LISTEN TO “HANDLEBAR MOUSTACHE FETISH, 


, ae MORNINGS 12 10 2 AN! 


oF GUARANTEE WE 
PLAY THAT, AND EVERYTHING IN 
BETWEEN. SIMPLY FIND US AT 
www.kdvs.org AND CLICK ON 
“SCHEDULE" . THIS WILL TELL YOU 
ALL YOU NEED TO KNOW AS FAR AS 
WHEN YOU CAN TUNE IN TO HEAR 
WHAT YOU WANNA HEAR. SO, NOW 
THAT YOU HAVE COMMENCED YOUR 
LIFETIME LOVE AFFAIR WITH KDVS, 
GRAB THAT CHANGE THAT'S BEEN 
PILING UP ON YOUR DRESSER, OR 
THE MONEY YOU'D BEEN STASHING 
IN A SOCK IN YOUR UNDERWEAR 
DRAWER, OR IN THAT OLD COFFER 


a OO! 
OR FOLK. 


TIN. WE'LL PUT IT TO GOOD USE, 
WE PROMISE. BESIDES GREAT 
PROGRAMMING, YOU CAN ALSO 


RECEIVE MUSIC OR GIFT PACKAGES 
IN RETURN FOR YOUR DONATION. 
PLEASE TUNE IN APRIL 18TH-24TH 
FOR FURTHER INSTRUCTIONS. 


SE 


APRIL 18- 24: 
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Larry: What years were you here at UC Davis and were you 
majoring in anything during the time you were here? 

Steve: | was born and raised in LA and | wanted to get out of 
town. | didn’t want to go to UCLA, which was the obvious 
thing and | wanted to major in rhetoric and the only campus 
that had a department like that was either Davis or Berkeley. 
Berkeley seemed to have more of the same, like LA. So! 
decided to try Davis and | was here from 1977 to 1980, which 
was a really crazy time to be here because that was during 
the height of punk rock. | came here wanting to be a sports 
writer; | was actually a sports writer for the Aggie, which was 
kind of the thing | was into when I left LA. | was a big music 
fan, | played in bands as a kid but something took over in high 
school and | said “I want to be a sports writer, that’s it.” 
Then around Jan of ‘78 | got the assignment to go cover the 
Sex Pistols last show at Winterland in San Francisco. About 
that time it became clear that sports writing was not for me 
and | had to be in a band; that was that. 

Larry: So would you say that was the gig that changed it for 
you?— 

Steve: It was a lot of things. When | was here there was a 
guy named Peter Afterman who was in charge of booking shows 
for the campus and he had a really good sense for bands that 
weren't quite that big yet but were really good and might get 
bigger. He managed to book all these great acts into the 
Coffee House. The bands | saw at the Coffee House in around 
'77-'78—1 was trying to remember all them—Iggy Pop, The 
Ramones, Elvis Costello (with nobody there), Rockpile, 
Devo, The Police. More mainstream things like Dire Straits 
and Emmy Lou Harris. So many things—the Talking Heads a 
couple of times—all these great shows. | was getting into all 
this new punk rock new wave (all the imports), | was driving to 
Berkeley every weekend to go record shopping and bring stuff 
back because you couldn’t get stuff—you could get some at 
Zapple Records which was the store down the hall from here— 
unless you went to the bay area. We were so excited about 
that period of time; all these great bands; the Clash, the Jam 
and all those bands were just getting started and then being 
here and playing this stuff on the air and then seeing these 
great shows at the Coffee House it was just—that was all 
there was. | was driving around with my band before the 
show and | said, “you know, ! couldn’t tell you were any of the 
good restaurants are, or where we saw movies, or any good 
bars because really, all my friends and | did back then was 
music, music, music. We were just crazy about it. 

Larry: So how did you get involved with KDVS and what was 
the atmosphere like at the station back then? | heard it was 
kind of rowdy. 

Steve: It was kind of rowdy I guess. is it still? 

Larry: it can be sometimes. 

Steve: Yeah, there were pretty crazy times (pause). Actually 
| found out recently that one of my old friends Gary Saylin who 
was a DJ back then is still here. When | was starting out in 
'77, he had been here and he was still sort of the guru to us 
back then. He was playing all this cool reggae and world music 
and folk stuff and outside things we didn’t know about. 

Larry: You know what he calls the five of you guys—the ones 
who brought the punk and new wave to the station? 

Steve: What? 

Larry: He says that you guys were the first to bring punk and 
new wave to KDVS which is incredible. 

Steve: Yeah, Kendra, Russ— 

Larry: —He called you guys the “Gang of Five.” 

Steve: Oh that’s funny. Well it felt a little bit like a political 
coup because the ‘old guard’ when we came in was playing 


Interview with Steve Wynn 


Transcribed by Andy Pastalaniec from an on-air interview done by 
DJ Larry Rodriguez on March 9th, 2005. © 


(All photos found on www.stevewynn.net unless noted. ) 


very hip stuff, a lot of prog stuff 
a lot of things which | love now— 
folk stuff, blues stuff—but at that 
time we were like, "man, that’s all 
cool but we want to play punk 
rock. We want to play this new 
Stuff that’s exciting us.” There 
was, you know, a little bit of 
resistance. 

Larry: Well people don’t realize 
today—you know, the new 
generations from the last fifteen 
years—that in the late seventies 
and even the early eighties if you 
were into punk or new wave uh, you were liable to get your butt kicked 
sometimes— 

Steve: Oh yea, yea— 

Larry: —and there was a lot of resistance. It definitely just was not 
cool. 

Steve: (pause), It took a lot to get your butt kicked in Davis (laughs), 
it's pretty mellow here but it would get you a lot of dirty looks and a lot 
of people saying “What are you doing?!” A lot of people going "this isn’t 
music” you know. And I’m telling you there were the fifty people—maybe 
fifty people—in town who were into this stuff and a lot of them ended up 
in bands. Guy Kyser who was in Thin White Rope the people from 
Dream Syndicate, True West, and Scott Miller who was in Game 
Theory. 

Larry: Alternative Learning— 

Steve: —Alternative Learning. Take those people and then about thirty 
other people and those were the people. And I’m telling you, the guru for 
everybody was a guy named Tom Gracyk, he was the music director back 
then. He now runs a record store in LA; he’s still a very good friend of 
mine. He was my room mate and he was the guy who was turning us on to 
everything. He was the guy who was a little bit older than us and he was 
the one to tell us about the New York Dolls or the Flaming Groovies or 
things just before punk and then all the punk bands too. The funny thing 
I notice about coming down here is the KDVS shirt you’re wearing—! 
remember he designed that! That was the logo he came up with back 
then and I’m amazed to see that. So yea, it was definitely a tight-knit 
group. It was great. This was my education. | mean, | can look back 
and say, “Well, | know | took a few literature classes and some philosophy 
classes and | kinda remember what | learned there but | definitely 
learned a lot of stuff about the history of music by hanging out at KDVS.” 
Larry: So what was your radio show and what kind of music did you end 
up playing? 

Steve: It’s funny, it was called “Three-Minute Rock and Roll,” which was 
kind of a rebellion at that time because again, you’re coming in here and 
there’s a lot of prog and stuff like that on the air and psychedelic music. 
| played no song over three minutes—that was my thing for my show. It 
was on every Wednesday from six to nine and it was mostly punk, new 
wave and the things that came right before it. The funny thing is that | 
ended up being in a band, The Dream Syndicate that kind of specialized 
in playing twenty-minute versions of those one short songs (laughs). So | 
guess | got it out of my system. 1! heard you play East-West earlier and 
that was a big influence on what we were doing. 

Larry: Yea, it reminds me a lot of the interplay that you and Kart did. 
How did you end up meeting Kendra Smith and Dennis Duck and Karl 
Percoda? 

Steve: Well they all came later. Kendra ! met around the time we were 
talking about. | remember very well, we had a class together and | can’t 
remember why it came up but | was desperately trying to find somebody 
who would give me a ride to see The Jam in San Francisco and she said 
"I’m going to that show” so | said "Great.” So we ended up seeing The 
Jam together and we starting going to all these great shows all the time 
and at one point—I'd been in bands as a kid and she’d sung in choir | 


think it was— | said “Well let’s form a new wave band, that 
would be pretty wild.” Russ Tolman was a DJ here and he played 
some guitar—he had a nice little mustache back then—and we 
started playing together. So the three of us had the band The 
Suspects here for a long time and in 1980 | decided to move 
back to LA, | kind of felt it was time to get back there. | was 
playing in a bunch of bands that were going nowhere. | was 
kind of thinking about giving it up, you know, | was getting old, 
i was about twenty-one | think (laughs). So | had met Karl; he 
answered an add | had placed for a bass player and we hit it 
off. We would just sit around in the basement of my Dad’s 
house and jam on guitars and play Credence on “Susie Q” for 
about three hours (laughs), and we thought that was a good 
time: “Okay | solo for the first twenty minutes and you solo 
for the next twenty minutes then we’ll see what happens 
next.” 
Larry: There’s definitely a groove element to the Dream 
Syndicate that’s not found in other bands from that era—well 
maybe but | think more so with you guys than any of the other 
bands | had heard from that time. 
Steve: Yea I think you’re right. That’s very perceptive. 
Larry: Was that a common denominator between everybody in 
the band—that you all had certain influences that were groove 
oriented? Like you said, like "Susie Q,” maybe the Credence 
stuff? 
Steve: Yea, We were into psychedelic bands and into 
psychedelic music but if you think about bands like Credence or 
the Velvet Underground or the Stooges they were all groove 
bands— 
Larry: —Oh yea. 
Steve: You know | couldn’t call the Byrds for example a 
“groove band” even though I’m a big Byrds fan but those other 
bands, the Velvets and the Stooges and the Credence were 
probably three of our biggest influences. More than noise 
bands or psychedelic bands, they laid down the mean grooves 
and that was a huge part of what we were doing, taking a good 
groove, minimal chords and playing it for a long time with a lot 
of noise. That was our thing. We really felt that no one would 
be into that kind of music. We figured—again you were talking 
about this kind of music getting your butt kicked—if you 
wanted to play music that was like the Velvets or like these 
bands you were almost begging not to be liked. Now it’s so 
funny because if you say, “I got a band, we’re like the Velvet 
Underground,” they’ll say “Oh hey, you and about five 
thousand other bands.” 
Larry: (laughs) 
Steve: But back then, that was just an invitation to be hated. 
We thought no one would like us. We just thought we liked this 
kind of music, nobody else was doing it. We wanted to hear it 
so we figured we’d play it ourselves. All of a sudden all the 
misfits and kind of people hanging out in every nook and 
cranny, crawling out from under rocks like we were said “hey, 
this is my kind of music too.” 
Larry: It’s like you created your own scene. 
Steve: We created a scene that 
existed but we had no idea. 
Larry: 1! think that’s important for 
artists to remember. 
Steve: Right. You follow the thing 
you’re hearing in your head. I’ve 
always felt that if you play the music 
that you like and you don’t 
compromise; if you think “this is the 
best music in the world,” you’ll 
probably find a bunch of people, 
maybe a hundred, maybe a thousand 
maybe a hundred-thousand (who 
knows), but you’ll find other people 
who say “Yea, me too, | like that 
kind of music too!” 
cusenrn semncn wasn omanan mse Larry: You know, l’ve been 
listening to a bit of The Suspects 
recently and I’ve got this rare 
recording. I guess you guys played 
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a reunion at the coffee house in about '81 and you opened up with The 
Velvet Underground’s “All Tomorrow’s Parties.” 

Steve: How do you know all this? (Laughs) 

Larry: [under his breath] | try to do my homework. 

Steve: You sure did (laughs). 

Larry: It’s got Kendra Smith singing in German. With this recording 
you kind of get a foreshadowing of what was to come with the Dream 
Syndicate— 

Steve: -—QOh yea, | know the track you’re about to play and this would 
definitely be the link between the Suspects and the Dream 
Syndicate. 

Larry: All right, well we’re about to play—it might be the debut 
version here on KDVS—the Suspects’ version of “All Tomorrow’s 
Parties” live. Do you remember where that was played at? 

Steve: | remember; that was at the Coffee House in 1981. It was our 
reunion show one year after breaking up (laughs) just because we 
wanted to come back and see our friends and play a show. 

{Song plays] 

Larry: Alright, that was the Suspects in 1981, live at the UCD Coffee 
House. 

Steve: | see you’ve got a picture of Hunter S. Thompson here on your 
screen saver and | remember we had all these station ID carts that 
were my favorite. | remember | used to play them all the time and 
when he died a couple weeks ago | thought about this. For some 
reason it just flashed on (playing that all the time). 

Larry: Yea he’s a great man. 

Steve: Oh absolutely. When he spoke here—a few times when ! was 
here—I think he was in the full ‘gonzo’ mode. | think there were a lot 
of ‘whip-its’ involved (laughs). 

Larry: Oh man (laughs), | can imagine. He didn’t come down to the 
station did he, huh? 

Steve: He did! He came down to do the IDs here. | didn’t meet him, 
but he did come down here to do the station IDs. 

Larry: Wow. We’re going to have to dig those up and put them in 
rotation. 

Steve: Yeah. 

Larry: What were some of the other bands you played with when you 
were here in the area with the Suspects? 

Steve: Well a lot of shows back then would come through Sacramento. 
We played with a lot of the more underground bands. | can’t 
remember now—!I mean, bands who you wouldn’t—The Comateens 
from New York. The Readymades were a big one from San Francisco 
but we didn’t get a lot of big opening slots. The one—probably our 
biggest—show we were most excited about was when we opened for 
the Specials at the Coffee House. 

Larry: Whoa. 

Steve: And that was a big deal for us. | think this was about the time 
their first record was out and they were coming through town. 

Larry: | wasn’t aware they even came through town. 

Steve: Oh they came through town. It’s amazing the bands that 
played in that room. They were fantastic and that was the biggest 
one. But we would on a regular basis drive out to San Francisco and 
play shows—probably once a month. We played with the Avengers, 
Crime, and a few other bands like that. | mean, it was us and the 
Twinkies and another band called the Mumbles—from which one of 
the guys became True West— 

Larry: —Frank French 

Steve: Oh, okay. Is Frank around? 

Larry: Yea, Frank is around. He’s living around Sacramento. He’s still 
drumming; one of the best drummers out there. 

Steve: No kidding, he was great back then, I’m sure he’s still great. 
In fact the Mumbles were the band we all looked up to because they 
could really play. Frank was a great drummer; Richard McGrath was a 
great guitarist. But the Twinkies were doing this insane psychedelic 
stuff that still sounds completely ahead of its time. We were of course 
doing our power pop thing. And those were the three bands in 
Sacramento or Davis playing anything remotely new wave or punk 
rock, | mean even close to that. We would play together all the time in 
different configurations and different places—really anyplace you 
could. | think was it Putah Creek lodge or something like that. | mean 
anything with a room that held more than fifty people. 

Larry: Yea, what kind of venues did you guys have because | know a 
lot of underground bands that come through town now are playing in a 
lot of living room shows— 


Oa 


Steve: —That’s what | heard 
The DAM house, Charred- 

Dog House, Pirate House. We’ve 

had some problems with the police. 

Steve: That’s so cool, that’s a 

great thing. 

# Larry: Oh yea, it’s still going 
down. | think the Pirate House 
used to have shows there back in 
the early eighties. 

Steve: Wow. Yeah, we were 
looking for that because | was determined to play Davis 
because we recently recorded about a week ago—my band the 
Miracle Three. We recorded the record in Tucson and we’re 
going to Austin next week for South by Southwest so we had a 
week to kill. We had a show in San Francisco, a show in 
Oakland and | said, “Look, | really want to play a show in 
Davis. I’ll play anywhere, | just want to do a show here.” We 
were looking around, looking around and we heard about the 
house parties and then G Street Pub came up and said they 
wanted to do the show and so that was that. We used to play, 
I think a place called the Antique Bizarre not far from there—| 
think G and second or right around there. Like | said, most of 
the places were in Sacramento and this was the thing | 
remember. | was about eighteen, nineteen years old and we 
were playing in a place called Slick Willy’s—it can’t be around 
anymore— 

Larry: It’s not. 

Steve: It was a biker bar, but being sort of outlaws 

themselves, they would book punk rock shows and all that. 

That was probably about the main place we played but they 

were so strict about the age requirements there that | had to 

spend the entire evening back stage and | had to get the 
escort from the club to walk me to the bathroom when | 
wanted to use it. 

Larry: (laughs) 

Steve: So! would never see bands play because | would be 

locked back there you know, reading textbooks or whatever 

waiting to play. One day | got a fake ID, and then everything 
changed (laughs). 

Larry: We've got a single here; | believe it’s a project called 

Fifteen Minutes on your own label out of LA, Down There 

Records. That was in your Father’s basement, is that 

correct? 

Steve: What that was is, when | left Davis and | decided | 

was going to make one last record so | could-have it and you 

know, call it ‘Fifteen Minutes,’ one side was just me playing 
everything and an early version of “That’s What You Always 

Say”, the Dream Syndicate song. The other side was 

actually recorded here in Davis with Scott Miller of Game 

Theory in his little studio with the band Alternate 

Learning. 

Larry: That’s a great single. 

Steve: Scott got lumped into Big Star and when | first met him 

I said, “My god, this is like the second coming of Big Star, 

you’re just like Alex Chilton,” which at that time nobody had 

ever heard of and he had never heard of him. He was into the 

Beatles and Pink Floyd | think that was it. So! got him his first 

Big Star record. 

Larry: Whoa, he had no idea. 

Steve: He had never heard of them, he just happened to 

sound like them. 

Larry: Wow. Well if you don’t mind we’re going to play “Last 

Chance For You” from Fifteen Minutes—a little blast from the 

past. This came out in ‘81? 

Steve: Recorded here in Davis 

Larry: Alright, here you go, Fifteen Minutes. 

[Song plays] 

Larry: Alright, we’re here at KDVS in Davis talking to Mr. 

Steve Wynn. That was a project he had called Fifteen 

Minutes. The flip side is an alternate version of "That’s What 

You Always Say”. 

Steve: With me just making words up on the spot. 
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Larry: | always heard you were quite the ‘free-styler’ 

Steve: | still am (laughs). 

Larry: (Laughs). That’s great man. We’re going to play the flip-side 
to this for those of you out there who never heard it; Fifteen Minutes, 
"That’s What You Always Say.” 

[Song plays] 

Steve: Yea, | think everything you hear on that guitar you hear on 
Interpol records now days (laughs). 

Larry: (laughs) | agree. |! heard that after you graduated from Davis 
you went on a road trip. You went on a quest to locate Alex Chilton. 
Steve: That’s true. 

Larry: What happened with that? Alex Chilton of Big Star for those— 
Steve: —Right. Again when | was talking about bands that are big now 
and are sort of common knowledge, back then nobody knew Big Star. 
Here at KDVS there are a few of us who really love the first few Big Star 
albums and Big Star’s Third just blew us away. It came out in | guess 
‘77 or ‘78 and it went out of print two days later. That was just my 
record. You know how you have that record that just makes you crazy 
and obsessive, you know telling your life story? That was Big Star’s 
Third for me at that time. So when | left KDVS in about 1980 and went 
back to LA | decided to take a road trip. | took a Greyhound bus to 
Memphis just to do it but also to meet Alex Chilton. I said “I’m going to 
go there and meet this guy;” it’s like stalker material you know. So | 
got on the bus and | had this record, by a band called the Panther Burns 
and it was their first record, it had just come out. It was a single with 
no credits and had an address in Memphis but | just knew that Alex 
Chilton was in the band so | figured this must be his thing; who knows— 
it was a really low-fi thing. | took the Greyhound bus to Memphis non- 
stop straight there, didn’t get off the bus. | got off the bus, went to 
the address and it was Tav Falco’s house and | walked up to his door— 
you know, brazen twenty year-old—saying “I’m looking for Alex 
Chilton.” He said in “Well | know where you can find him,” and took me 
down to this bar and there was Alex and | spent a week in Memphis 
hanging out with Alex Chilton buying him cigarettes and beer, talking to 
him and he couldn’t have been nicer. One night Jerry Lee Louis was on 
his death bed—he actually survived this as he does every time— 

Larry: (laughs) 

Steve: But we went to the hospital, had a pilgrimage and sat outside, 
had a few beers, and we hung out. He took me back to his folks’ house, 
we talked all night. He was a great guy unless you wanted to talk 
about music. The second | said, “You know Alex, that song, Big Star, 
you know, second album,” he said, “Man, | don’t want to talk about 
that.” You could talk about philosophy, you could talk about movies, 
you could talk about anything at all but the second it came to music, it 
was all over. 

Larry: 1! wonder why. 

Steve: | think he was very discouraged and bitter. ! mean at that 
point he was really not happy. Now it’s a great thing, you know, Big 
Star. But when you think about it, he was sixteen when The Letter Cry 
Like a Baby or all these big hits and then, in his mind it all went downhill; 
Big Star was a loser band, it was a failure. Now we know otherwise. It 
was incredible. So at that point he’s thirty and thinking it’s all over, so 
to talk about his career bummed him out. But | read that as bitter and 
| left Memphis thinking my hero, the guy who made this great music was 
bitter about his life and in a way it discouraged me because in my mind 
success had nothing (still doesn’t) to do 
with numbers of records sold or numbers 
of people you’re playing to; it has to do 
with how good your music is. This guy was 
making the most beautiful music on earth, 
he was successful. It kind of turned me 
around but in a way it was an inspiration 
too because | sort of looked at it and said, 
“I’m not going to be like that. | wanna 
make the music | wanna make and no 
matter what happens, as long as it’s good 
I’ be proud of it.” | mean, he was at a low 
point. Things might be different now; his 
life has turned out okay and he’s gotten 
the recognition he deserves. But at that 
point, it had to be kind of a shocker to 
have nobody care about what you were 
doing except for some crazy kid coming 
off a Greyhound bus from LA. 


Dream Syndicate 


eve: Well we knew we liked it. In fac 
we went three weeks after our first 
rehearsal to record a demo just to get 
gigs. We made a hundred dollar demo of 
"Some Kinda Itch”. | think you played that 
track. 
Larry: Right. 
Steve: That’s just a hundred-dollar-demo 
. all live. We took it home and we really felt 
‘without any kind of cockiness, or 
anything, we felt this was just the best 
thing we heard. We loved it. We didn’t 
(C) http://guitarbands.de/thinwhiterope.htm think that other people would, but we liked 
it a lot. So we figured, “Let’s take a chance and press a thousand 
copies and see what happens.” And we did; it was popular and got great 
reviews and sold out in a couple days and that was that. 
Larry: That’s great. Did you feel telepathy playing with the band? 
Steve: Oh yea. Alot. You can play with some bands where you have to 
rehearse and practice every part and work hard to make things work 
and then if you do that it will pay off. And other bands, it’s all 
effortless—and the band | have right now, The Miracle Three, is really 
that kind of band. When you have a good band that knows how to play 
together you just have that telepathy. We have that and the Dream 
Syndicate had that as well, 
Larry: | had some questions about the recording sessions for the ‘Days 
of Wine’ and ‘Roses’ and the first EP. Pretty dark stuff, what kind of 
headspace were you guys in and, what kind of drugs were involved? If 
you don’t mind me asking— 
Steve: | don’t mind you asking at all (laughs). 
Larry: (Laughs). 
Steve: We were definitely all drinking a lot. Um—we were young, you 
know it’s just something you’d do. | think that’s something we would do 
to get over the nervousness of playing live. For me it was the 
nervousness of being a singer and also to loosen up and kind of get into 
that space. There was all different stuff. Various members of the 
band—myself included—had enjoyed hallucinogenics, speed, weed; you 
name it, anything at all. | don’t think that’s necessary for playing this 
kind of music but for us at that point it kind of helped us get into that 
frame of mind. It was just—it was all there. 
Larry: (Laughs). 
Steve: But | have to say the biggest thing beyond that was we did 
everything quickly and without any fear and | think you could say that’s 
because of chemicals or whatever but | think it’s also just about 
attitude. We had no fear. | think the biggest thing we had going for us 
is that we really thought there was no way people wanted to hear this 
stuff. So it didn’t matter what we did. If anything, once we knew 
people were paying attention that put the pressure on. 
Larry: (laughs) 
Steve: You know popularity. That’s the worst thing that can happen to 
you sometimes. 
Larry: Way to get rid of your freedoms, doesn’t it? 
Steve: Let’s put it this way: anything you want to imagine was 
probably happening at the time. 
Larry: A lot of the songs on ‘Days of Wine and Roses’ seem to be written 
about a girl. Was there a specific ‘noose’ at the time in your life? 
Steve: (Pause) There were some about certain people—I’m trying to 
remember. | think some were about certain relationships and 
frustrations. ! was kind of a nerdy kid who sort of internalized a lot of 
things so songs were a good way to get them out. There are a lot of 
songs with frustration on there. But also—this is sort of college student 
stuff—1 was very into a lot of philosophical books. | was big on Thomas 
Carlyle of all things who wrote about—and it’s been twenty-five years so 
someone’s bound to tell me I’m way out of line— the glory of being a 
leader or a follower, of action or inaction. To reduce it to sort of new 
age stuff, to seize the day, take the bull by the horns, or you know, get 
out of the way. So | think there are a lot of songs on there like that— 
sort of that desperate, hungry, ‘get-out-of-my-way-l’ve-got-things-to- 
do’ attitude mixed with ‘my-relationships-are-messing-me-up’ (laughs). 
it’s a good combination. 
Larry: (laughs). Who came up with the term Paisley Underground? Did 
you feel comfortable being labeled that? 
Steve: You know it was actually tossed out by someone in an interview. 
it sort of made sense. The scene you were talking about, with Green 
on Red, the Bangles, and Salvation Army. It was a great scene. It 
was a scene that in 1982—you know, no one was playing that kind of 
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Larry: Well, you probably made his day for a 
while. 

Steve: Kinda, maybe for a while. The funny 
thing about this story in a book about Big Star 
that just came out is actually—you know don’t 
mind me I’m just a kid out of college working at 
a record store— | said, “You know, Alex, | really 
can’t afford to keep buying you beer and 
cigarettes”— 
Larry: (Laughs). il ifn 
Steve: And he said, “Well you don’t have to Thin White Rope 
hang around either, do ya?” (Laughs) 
Larry: (Laughs). 

Steve: | knew it was time to go. 
Larry: That’s great. So when you came back, you went to 
LA. You brought Kendra up or she came and stayed with you 
or something or you guys?— 

Steve: No, we both went back to LA independently. She 
went back there to go to UCLA. | went back—same thing—to 
go to UCLA and it wasn’t like we said “let’s move to LA” at 
the same time but we just happened to do that. We stayed 
friends down there, went to a lot of shows together and you 
know she had sung in the Suspects and | think she didn’t 
want to be a singer anymore. She wanted to do something 
else; she started playing bass and that was more exciting for 
her. | had been a guitarist since | was a kid and | kind of 
wanted to be the singer—! had been doing more writing, 
wanted to sing my own songs so we kind of switched roles at 
that point and started playing together. She was more than 
happy to play repetitive bass lines behind my singing and | 
was more than happy to kind of get up there and scream my 
guts out. 

Larry: So when you guys got together with Karl and Dennis 
was there an apparent Chemistry from the beginning? 
Steve: There was. In fact on that re-issue of ‘Days of Wine 
and Roses’, there are a couple songs from our first rehearsal 
and that’s kind of a funny story. Kendra Smith and Karl 
Percoda and | had been jamming in the basement and we 
needed a drummer. Kendra said | know this guy Dennis Duck. 
Dennis was in a band called Human Hands, which at that 
time was a big band. They would play the Whisky-a-Go-Go 
and the Roxy and real places headlining and they had a 
following and a couple records out. To us they were you 
know, a big— 

Larry: He was part of the LA free music scene— 

Steve: —Exactly! That’s right. So Dennis came down, set up 
his drums in the basement, brought his boom box and we 
recorded the whole thing. He’s not a very demonstrative 
person so at the end he said, “Okay, thanks a lot” and drove 
off. We thought, “Well, he’ll never be back here again,” 
because we were just playing (again) “Susie Q” for an hour. 
We were jamming on E for a half hour—just playing—and 
playing a few of my songs too but we were trying to be kind 
of a hip band; we were just doing our thing. 

Larry: (Laughs) So you guys thought you blew it or 
whatever. 

Steve: Nah, we didn’t care if we blew it— 

Larry: (Laughs). 

Steve: We just didn’t care about anything; we thought 
"well, he won’t be back.” But he calls back a couple days 
later saying, “I have been playing this tape non-stop, it’s 
the best thing I’ve ever heard.” And that tape, the first 
rehearsal ended up being a couple tracks on this re-issue. 
Larry: That fifteen-minute version of “That’s What You 
Always Say”? 

Steve: Well, here we go, well if you look, “Too Little Too 
Late” and “Definitely Clean”—two tracks from his boom box 
that we thought he was probably going to take back and 
burn the tape when he got home—ended up on the re-issue. 
Like you’re saying, from the very beginning we had this 
thing (like you said) based upon this groove and the noise, 
and repetition and— 

Larry: You guys felt it though. There was definitely a 
connection going on. 


1.Leaders of the 
New School___ 
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It’s a sick world that we live in, 
t some tell it/Some put it in books 
it/You need to make your own 


@ 


some yell 


choice, be your own voice/Set ya soap- 
box up, let your talk fight/Pull ya 
socks up, get ya walk right/Or the 


@ 


chalk might outline ya one day/You 
oughta try steppin’ outside you one day 
You circle round yourself like you the 
answer/To the question of your inner 

son/But keep ya falsehoods to a minimum 


(so they created a system 

to force blacks into an unnatural 
position/That re-enforces the position 
of natural inferiority/In addition, 
created guns and developed the 
ethnocentric view/that God justifies 
every fuckin thing they do/Condition 
People to perceive whites’ culture as 
civilized/and every other culture 
considered primitive not true! 
Racism is the system of racial 
subjugation against nonwhites 

in every areas of human relation 


Entertainment, education, labor, 
politics/Law, religion, sex, war and 
economics 

hf/Lentil soup is mental fruit 


and ginger root is good for the yout’ 
Fresh veg-e-table with the mayatl stew 
sweet yam fries with the green calalloo 
careful how you season and prepare your 
foods/cause you don’t wanna lose 
vitamins and miner~-ules/and that’s the 


jewel / life brings life, it’s valuable, 
so I eat what comes/from the ground, 
it’s natural/let -your food be your 
medicine (uh huh)}/no Excederin (uh uh} 
strictly herb, generate in the sun, 
cause I got melanin/and drink water, 


eight glasses a day/cause that’s what 
they say 


2.RasKass___ 


SeBbi Lele 
Brother... 8. Immor 


Technigu 


Nonsense I’m 
Truth to the 
Important? 


Don’t depend 


us NONSENSE 
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CRAFTY PRICES 


[a}im about to get hyped with this, 
shed some light to this 
So called black righteousness ‘ 
Even though ya‘ll niggas might oe oe 
cuss like me/At the end of the nig 
ya’ll just trying to fuck like ord 
So what’s the reason for the ha ee 
niggas with dreads/Calling they § 


gods with white girls named  aohanan 
And Ifm cool with interracial dating, 
put I aint about/To hear no fucking 
speeches cause I wanna have some 
bacon 


3.The 
Coup... 


Jerstop the brainwash, hang out to dry 
Damn ! 
~I'd say just educate yourself 


Read and write, 
Cause teachers, 
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convinced it’s lies 
youth is necessary 
I’d say very... 


on your school for help 


cause it’s, evidence 
yo, they be teachin 
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they serve and protect, nigga 
not you/Cops shot off of ten G's but 
they got glocks too/Let you protect 
yourself, or better yet respect 
yourself/Straight into the hospital 
is where you gotta check yourself 
They be gettin tips from snitches and 
rival crews/Doin them favors so they 


workin for the drug dealers too 


Goimae a 
hese old things 
About to throw them away 


With the gold rings that make 
fit like 


with oil 


‘em don’t 
O.J3/Usually I take them off 


of ole/Mc's is crabs in a 
barrel pass the old bay 


Hot as hell and it’s a cola day in it 


Working on a way that we roll away 
tinted 


Some say the price of holdin heat is 
often too high 


Just business enforcers with hate in 
they holsters/Shoot you in the back, 
won’t face you like a soldier 

Kurt Loder asked me what I say to a 
dead cop’s wife/Cops kill my people 
everyday, that’s life 
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The Rondo Brothers shine in their debut album No Time Left On Earth with their innovative blend of the 
calm and soothing sounds of cheery Hawaiian music and the melodic beats of hip hop. 


The best songs on the album are the early tracks, the ones with the Hawaiian style lyrics and the light hip = = 
hop beats in the background. | a es 
Though rife with great beats, the album is not immune to bad tracks. The more hip hop focused songs are mH @ 
extremely disappointing because the lyrics on these tracks are unimaginative and vulgar. The Hawaiian melody in the |r> wd 
i 0 


background of these songs is awesome but the rhymes are extremely weak. Track nine’s “Pineapple Wine” and track 
fourteen’s “Take Me Back” solely focus on the stereotypical male’s constant obsession with sex. For example, in track 
fourteen, the singer wants to go back to Hawaii so he can do the “island girls.” 

For those curious as to how Hawaiian, pop, hip hop and indie music would mix, track ten’s “Stereo Pirate” 
and track eight’s “Hey Stewardess” answers the question. Track 8 is a catchy and cute song but way too poppy 
sounding. In this song, the Rondo Brothers sound like a bad impression of N’SYNC, correction, they sound like more 
of a bad impression of O-Town doing an impression of N’SYNC. 

Another disappointing song on this album is track seventeen’s “Whispering Reef.” A lyric from 
“Whispering Reef,” best describes and captures the essence of the song, “quite frankly [this] love song stank.” But, not 
all songs on this album are awful. 

One of the best songs on the album is the very sexy and sultry “Paradise Cove.” This make out slow jam 
is seductively sung in what sounds to be the romantic language of French. 

Nevertheless, lovers of both Hawaiian and hip hop will enjoy this album with its tropical tunes and 
beautifully done album cover artwork by San Francisco graphic artist Sam Flores. 

1 Jim Greer and Brandon Arnovick make up this this Hawaiian hip hop duo. 
Originally from San Francisco where they met, the Rondo Brothers have recorded together on many estimable projects 
including Dr. Octagon, Deltron 3030, Lovage and Handsome Boy Modeling School. 


ed's Hip Hop [gviaws 


WLYY ENO LIYE IW Oly “Wadi 
Od NOs 


SONI UODa} LNV]F) HY 


\ 
\ 


fy 


aes 


Fans who appreciate Dalek’s style and past work will enjoy their latest release, Absence, while fans who 
# don’t will find this album very annoying and harsh on the ears. Their unique sound is a refreshing break from 
commercial hip hop. Dalek fuses together experimental metal, industrial noise, and hip hop music, creating a 
cacophony of noises that listeners will either love or hate. 

In track seven, “In Midst of Struggle”, the static grating background beats make it difficult to hear the 
rhymes. Thinking about it now, track seven’s song title is particularly fitting because while listening to this song, you , 
find that you are in a “midst of a struggle” to hear what the hell Dalek is rapping about. Much like the other songs on 
this album such as track three’s “Culture for Dollars” listeners may find themselves distracted by the dissonant beats 
R4 and as a result will inadvertently pay more attention to the background music rather than the lyrics. 

The best song on the album and probably the most bearable for first time listeners of Dalek, is track five’s 
provocative and interesting, “A Beast Caged.” The song discusses the jail system in the United States and claims that 
most prisoners are minorities - people of African descent, Latinos, and Native Americans. Dalek raps about how these 
prisoners are treated like caged animals and compares jail to a modern form of slavery. 

For those who dig the background music and want to hear the blend of experimental metal, industrial 
noise, and hip hop music lyrics free, there are two strictly instrumental songs worth checking out, track four’s 
“Absence” and track six’s “Koner.” 

For additional information about Dalek visit www.deadverse.com or to contact Dalek email 
info@deadverse.com 
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KDVS: The Scenemaker 


BY DJ RICK 


If you're not totally sold on the unique educational and entertainment value that KDVS 
brings to the Sacramento Valley, please consider this fact when we ask for your donation 
during the 2005 KDVS On-Air Fundraiser... 


Were it not for this radio station, the live music scene of Sacramento would likely 
resemble that of Fresno or Stockton. 


If a touring band or artist comes to Davis or Sacramento to play sprawling noiserock, 
ethnodrone, psychedelic, glitched-out electro, neo-no-wave, freefolk, power-electronics, 
rare breakbeats, truly underground hip hop, or anything that is more unusual or difficult 
to classify, it's very likely that a KDVS staff DJ or volunteer planned and promoted the 
event. 


KDVS DJ's have had a long history of being involved in the "music scene" as participants 
and organizers. If you happened to hear DJ Larry "Flower Vato" Rodriguez interview Steve 
Wynn--former leader of the great Dream Syndicate--on his radio show on March 9th, then 
you heard the story of how KDVS's influence on the Davis and Sacramento music scene 
graduated from minimal to crucial. 


We're not meaning to brag, but that’s the way that it is! 


Steve Wynn was the program director of KDVS in 1978 when we made the jump from a measly 
10 watts to 5000 watts, thereby expanding our broadcast range from just Davis plus a few 
Winters and Woodland hot-spots to all of Sacramento and most of the Sierra's west slope. 
Together with then-news director Kendra Smith and Russ Tolman, they founded a band called 
the Suspects who made a DIY J-inch single of punk/new-wave. After graduation, Wynn and 
Smith would leave for Los Angeles and form Dream Syndicate (Kendra would later make music 
in Opal, and both did solo work). 


Tolman stayed in Davis and formed True West, making a big impact with their superb cover 
of "Lucifer Sam." No less than three albums followed. Thin White Rope and Popealopes 
also formed in Davis during this time and made a significant local impact with their 
psych-influenced rock; Thin White Rope actually made a much greater impact in Europe. 


In the late-80's, when all three bands were at their most active recording, touring, and 
releasing records, it was not uncommon for music journalists to tout Davis as "the next 
Athens, Georgia," alluding to the fact that Athens had spawned the aB's, B-52's, REM, 
10,000 Maniacs, and others just about 7-8 years prior. "The Davis scene" of the late- 
80's was an epicenter of "paisley underground.” 


Ordinary houses have always been central to the local music scene, and that began with 
houses on Anderson Road and F Street, including the house recently reactivated--although 
sadly already defunct--known as the Pirate House. Near the height of Davis' influence in 
the 80's, a new venue known as the Aggie Hotel at 813 B Street began and played host to 


some incredible touring bands. Aggie Hotel was an apartment 
behind a hair salon and a Mexican restaurant in one of the few 
old, historic structures in Davis, a graffiti-tagged brick 
building that imbued the downtown with a little taste of east 
Oakland. (Deeming it an eyesore of limited economic viability, 
the building was torn down four years ago and replaced with a 
post-modern mid-rise mixed-use building, now home to Shuz and 


Pasta?, as well as the city's most expensive and exclusive 
penthouse loft apartment.) 


1S PUNK ROCK AND SO MUCH MOREI 


= =ES 
Pussy Galore, Skinyard, and Savage Republic were some of the names that packed Aggie 
Hotel's apartment in the late-80's. 


Certainly, none of these musical developments would have happened in Davis were it not 
for KDVS. 


Flip ahead about five years to the mid-90's when DJ Shadow briefly became a KDVS DJ after 
being a lifelong listener growing up here in Davis, and the members of Blackalicious were 
meeting here as friends for the first time along with Latyrx and Lyrics Born. The 
recorded works of these crucial transcending artists, of course, is world-renowned and 
highly influential in hip hop and even beyond. How many UC-Davis frosh know that this 
city has given so much to the world of hip hop? (Paris was also a KDVS DJ as an economics 
student at Davis in the 80's, and Michael Franti was a lifelong listener as a kid in 
Davis.) 


On the heels of Shadow and the Solesides Crew-the precursor to Blackalicious and friends- 
-DJ Ben "Riff Raff" Andres came to KDVS and was exposed to more and more underground 
expressions of hip hop under the tutelage of these pioneers. Riff Raff later helped 
found the Sacramento chapter of Zulu Nation, which over the last decade has organized and 
sponsored nearly every important hip hop event in Sacramento and Davis including live 


performances of internationally recognized talent and even academically oriented 
demonstrations and lectures relating to hip hop culture. 


The house show scene of Davis began to build more critical mass at this time as well, 
with the christening of the DAM House (where this writer lives). A consistent bimonthly 
venue since 1989, the house never had a name until 1997 when former KDVS DJ's Jeremy 
Osterloh and Josh Kretzmann named the house the "Davis Anti Music House" or "DAM House” 
for short. Keeping with the name, Jeremy and Josh opened their living room to live 
performances of experimental noise, beginning with a performance of Stimbox and Seedmouth 
from Japan, plus a few local noise artists. Over the next year and a half, Deerhoof 
managed to play the DAM House three times. 


As DAM House rooms and leaseholds have been handed down from one KDVS DJ to another over 


the years, the living room and dining room have sé 
within the realm of “arty noiserock." Perhaps no 
than in 2001 when the Lightning Bolt/Pink & Brown 
Shutdown and the very first public performance of 
recognized and internationally respected force in 
was filmed, and a segment of their set at the DAM 


en more and more genre-busting music 
single performance was more legendary 
tour graced the DAM House with Total 
Hella, now perhaps Sacramento's most 
independent rock. Lightning Bolt's set 
House can be viewed on the band's live 


tour documentary DVD, "The Power of Salad & Milkshakes." 


KDVS 90.3 FM. Youw’ll enjoy it as much as this guy. 
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Stories of DAM shows have been carried home with the touring 
bands that have played, and the result has been Davis' ever- 
growing reputation as a fun and fruitful tour-stop for 
underground bands. Quickly, the number of bands wanting to 
play Davis greatly exceeded the capacity of venues. New 
housesstarted to take advantage of the opportunities. DJ's 
Sondra, Robert Pickle (half of the band Sexy Prison), and Jeff 
Cole moved into a D Street house with a basement which became 
the scene of some incredible live shows featuring bands such 
as Numbers, Coachwhips, Hair Police, Growing, and even the live 
stand-up comedy of Neil Hamburger. DJ Mick Mucus (of Gift of 
Goats and many other bands) began using his home as a venue, 
now known as Charred Doghouse. 


Crunk House, the Compound, and Pirate House action has greatly 
bolstered the last couple of years of the house show scene, 
taking the mayhem and frequency of activity to a whole ‘nutha 
level. And certainly, that level is the main reason why those 
houses flamed outso quickly. These houses were great fun while 


they lasted for everyone but some rather perturbed neighbors 
and even prosecutors. 


DAM House's recipe for longevity is something we hope to market 
to music-obsessed tenants of houses with basements and long, 

deep living rooms with adjoining dining areas. If you've 
envisioned a house-show in your own home as a great way to have 
fun and share live music with people in a way that never 

afforded you so much satisfaction, what's stopping you? Is it 
fear of getting shut down? Dread of tedious afterparty cleaning? 
Don't know any bands? 


Of course, it's not quite legal to do house shows (although the 
letter of the law is not so specific to ban them outright either), 
but there is a right way to do it if you wanna coexist with your 
neighbors, avoid having the police show up at your door, and keep 
your drywall safe. 


KDVS: Never be bored to death again! 


First, before giving you these suggestions, I'd like to say that house shows will forever 
be a necessity in Davis so long as the city or the business community fail to provide 
venue space. The house show scene was at its deadest in Davis when shows at the Third & 
B teen center were at their livest thanks to Mark Kaiser from Omnibus Records. Hint, 
hint (I'm talking to you, city council!). 


First of all, keep your yard looking good. Don't let your house become an eyesore. EE 
your street is mostly inhabited by homeowners rather than renters, this is especially 
crucial. Don't be a dead weight on your neighbors’ perception of the neighborhood's real 
estate values. Keep the grass green in summer, and be ostentatious about it. During the 
dog days of summer, I find it rather relaxing to water the lawn by hand. As my neighbors 
walk by when I'm watering, we always exchange nice hellos. 


This also takes care of getting to know your neighbors. Be part of 
the community. You can also buy Girl Scout cookies from your 
neighbor's daughter. 


Start events early and on time! Davis noise ordinances can be 
enforced to the letter of the law as soon as the clock strikes 10 
p.m. If you have a three-band show, start by 8:00 for sure. If 
you have four-bands, back it up to 7:30 at the latest. And five- 
band bills hafta start by 7 no matter what. (Once you've done a 
five-band show, you'll never wanna do one again!) 


Manage your “stage area." Take control and direct bands 
about when and where to set up. Organize a plan alotting 
thirty minutes to each band with 15-minute breaks for tear- 
down and set-up. 
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Be your own cop! Instruct your guests about where not to gather and, 
to an extent, how to behave. Specifically, don't let guests gather 
in your front yard, and ask people to try and keep it down in the 
backyard. Or just keep everyone inside at all times. By and large, 
when house shows have been shut down by police answering a neighbor's 
complaint, the complaint usually has nothing to do with noise and 
everything to do with your guests' loud voices in the front yard, in 
the street, and littering in your neighbors yard. 


Make frequent checks of your yard and street to be sure people aren't 


= = congregating out there, and when you hafta regulate on guests, be 
Before KDVS authoritative. It's better that it's coming from you and not a police 
officer. 


If you are offering drinks, be sure you or a roommate st i 

ay sober and in-charge. If the 
police come to your house, they will want to speak to someone rational! Needless to say, 
if the so-called people "in charge” are drunk when the cops come, the police can only 
assume that things are already outta control or likely to boil over soon. Thus, someone 


stay sober, and make sure no one is enjoying themselves too much 
such that the 
danger to themselves and disrupting the fun of others. EEN 


As for how to attract bands, it's easier than you might think. (I can always spoon some 
to you.) Get on an internet message board at the website of an independent record label 
that you like. Look at the websites of the bands you like; see if there's holes in their 


tour schedule that line up right for playing in Davis Get j i i 
. on a certain email 1 = 
relating to Sacramento and Davis' underground music. rete A 


KDVS: It will THRILL and AMAZE you! 


Once you have one show, everyone you know who's either in a band or has a friend ina 
band will wanna play your house now. Don't be sweet-talked into doing every show. 
Remember, you can only get away with doing shows in your house for so long before the 
neighbors begin to wonder whether your house is becoming a full-on nightclub. That's why 
we only do bimonthly shows. Houses with basements might be able to do more. With a 
finite number of shows that you can do, it's best to book only the "important" shows. 


Promotion-wise, you can make fliers or handbills for a show, but you should probably not 
overdo it. Email me directly to ask about some of the strategies to target a certain 
audience and avoid unwanted elements in your audience. 


I've got plenty of other advice in regards to doing well-organized house shows that pose 
little risk to your status as a good citizen. If you want to know more, please email me 
at djrijk at yahoo dot com. 


And, among the many reasons why KDVS deserves your pledge during this fundraiser, is to 
please support this freeform community radio station for all of our efforts to keep this 
area's music scene a crucial tour-stop for touring bands, as well as an inspiration for 
the best local bands. Be aware that so many other cities do not have such a resource, 
and their musical communities do suffer as a result. 


By DJ Rick 
DJ Rick’s show, “Art for Spastics” can be heard 
on KDVS 90.3 FM every Tuesday morning from 12-2am. 


After KDVS 
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“STEVE WYNN INTERVIEW” CONTINUED FROM PAGE 7... 


music—was crazy! You know everyone back then sounded like 
Joy Division, Echo and the Bunnymen, which, my god they do 
now as well! Wait a second! (Laughs). 

Larry: (Laughs). 

Steve: We were just trying something different and people 
liked it. And we were always sort of the freaks of the paisley 
underground. Everybody else had their um—revolver haircuts 
and paisley shirts and playing nice kind of three-minute 
monkees-ish pop songs and we were up there trying to be more 
like Quicksilver or the Grateful Dead. So they all kind of 
thought you know, we were the freaks of the scene. 


Larry: ‘Culmination of the Two’ by Big Brother comes to mind. 
Steve: Oh that’s a great one. Great guitar sounds on that one 
as weil. 

Larry: ! would say that you guys were the most out of the 


whole bunch. Yea. 

Steve: We were all mutual fans and friends but I think we were 
kind of the freaks. When you ask about the various lifestyle 
excesses it was coming more from us. And not really lifestyle 
excesses but song-length excesses and noise excesses. So we 
were sort of the freaky older brothers of the scene. 

Larry: You know Danny and Dusty had a record with Dan 
Stewart from Green on Red— kind of drunken country songs. | 
remember having that in high school. | read that some people 
credit that as kicking off the whole No Depression scene. What 
do you think about that? 

Steve: | think if anything the Long Riders—who were a great 
band in that scene—were most responsible and in fact | know 
that Mark Olson from the Jayhawks tried out to be in the Long 
Riders so | think there was some influence in the Jayhawks. 
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Also, a few people have told me that Jay Farrar and Jeff Tweedy 
from Uncle Tupelo and well now Wilco and all that were big 
fans of Danny, Dusty and the Long Riders as well. So 1 think it 
was kind of a very early cow-punk scene. Danny, Dusty and the 
Long Riders, | guess Rank and File, a couple other bands— 
Larry: —Thin White Rope, True West, Gun Club. 

Steve: Yea, and Thin White Rope was doing that heavy, more 
psychedelic, | guess a little bit of country too. I’m really 
disappointed because Guy Kyser still lives around here and we 
were e-mailing because | was hoping to get him down to play 
with us tonight but he is out of town in Vancouver for a weed 
convention. 

Larry: (Laughs) 

Steve: But it’s agricultural (taughs). 

Larry: Well Steve, we’re really happy to have you here, back 
home with us at KDVS. Anything you want to say before we 
head out? 

Steve: Like | said, | hope that coming here will clear up those 
nightmares of the non-cued up record thing. Maybe this will 
finally get this out of my system. 

Larry: Let me tell you Steve, that’s not a nightmare for me; 
it’s a reality (laughs). 

Steve: Well, that’s not to say it didn’t happen to me all the 
time anyway (laughs). Like | was saying during the session 


when we were playing back there that the station had a huge, 
immeasurable influence on what I’m doing now. Just getting 
together with Kendra, and Russ and people like that and making 
the music we did, and then also being an education place; a 
place to learn about so much good music. !’m just glad to be 
here again.* 
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as Popper 


: rhs. croos 
This new book by Jamaica's 


the West Indies, Mona, Jamaica 
that is often dismissed by old 
demonstrate that Dance 


ral Studies at the University of 
gh-energy raggamuffin Dancehall music and culture 
the more roots- oriented music. Cooper tries to 
present the powerful artistry and political forces of 
Capleton, Bounty Killer, Cocoa Tea, Lady Saw, Buju 
y to the dancehall poets not only from other 
is trying to articulate a complex understanding of the 
er also examines the movement of Jamaican dancehall culture 
across national borders and stresses this music’s global importance. The bottom line to Cooper's argument is that 
s people should recognize the overall emancipatory "possibilities" of Jamaican dancehall culture itself. It’s not just the 
"slackness” stereotype. There's more to this music. 
The book's ten chapters address slackness, exporting 
across cultures (reggae to rap and back), a chapter on I 
includes extensive notes, works cited, permissions and 
white photos are included, not to mention LOTS of son 


or also reaches out globall 
world at large. Specifically, she 
rize Jamaican society. Coop 


Jamaican Dancehall lyrics to Barbados, Hip-hopping 
-ady Saw, Dancehall as a global force, and much more. The book 
a thorough index and informative introduction. Some black and 
g lyrics quoted to highlight the text of the book! The use of 
footnotes is excellent and puts this title on a scholarly level. All in all, one comes away with a better und 
ulture even if they are personally more emotionally tied to the older roots music. 
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take note. Just published is . 
by Cynthia Shearer, which ties together the lives ... 
town of Madagascar. This culturally diverse novel enlivens these ee 4 
iness. The focal point of their lives is The Celestial Grocery store = “% > = 
is an ancient jukebox that still plays venerable gospel, bluesand ~~ 


: ‘ Ree 
manufacturer went out of business some 30 years ago but, social | 
conditions and their lives have. The reader is invited into various subplots of these Southern characters including: 


Boubacar, a |5 year old boy from Africa who joins friends living in a trailer park and gets hired at the grocery store; 
Aubrey, a prosperous African-American farmer who is losing his equipment and land after one too many nights at the «+ 
Lucky Leaf Casino; and, Angus Chien, the Celestial Grocery's owner who is trying to woo Consuela, who is newly . 


arrived from Honduras. The author creates an imaginary soundtrack for these fascinating and connected lives with the 
music from jukebox binding it all together. 


tif 


_ disparate characters who are all striving to find happ 


where they eat as well as shop. In this grocery store 
_ country music. This music hasn't changed since the 
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DESCRAPTIOLIS 
SUNDAY 


12:00 AM -03:00 AM 

PUNK ROGE AND RIOT 

Neonate 

Punk 

Punk Roge and Riot are your punk rock comrades in arms. Chaotically 
good music mixed with political, social, and local punk talk as well as 
shows, tickets, and events you don’t want to miss. Take a listen to the 
punk movement in motion. 


03:00 AM -06:00 AM 

DJ HAGGIS 

The Deep End 

Rock, Punk, Indie, International 

A general mix of styles mainly in rock but including other genres with 
acts from Livermore to Liverpool and beyond. 


06:00 AM -08:00 AM 

BOBBY H. 

Songs of Praise Gospel Program 
Gospel 

Traditional & contemporary gospel. 


08:00 AM -10:00 AM 

BERNARD BENSON 
“In Focus”/Perspective 
Religious talkshow & perspective, all Christian music. 

“In Focus” is a religious talk show whose theme is solving problems 
of students and the community in light of scripture. Each week there is 
a new guest. Perspective has Christian plays and skits, live Christian 
bands, and all types of religious music, i.e. gospel, Christian rock, R & 
B, Christian Folk, Christian Jazz, etc. 


10:00 AM -01:00 PM 

MINDY STEUER 

Cross-cultural Currents 

Reggae, International 

Reggae and African 

alt w/ 

RICH BLACKMARR 

Rockin’ in Rhythm Archives 

Reggae, Jazz, Blues, Latino/a 

Vintage Jazz, R&B, blues, gospel, in historical context. 

alt w/ 

GARY SAYLIN 

The New Island Radio Cafe 

Reggae, International, Latino/a, Hawaiian, Ska, Hawaiian (mele, 
“slack key”, traditional), Latin Music (Salsa, Cumbia) and Jamaican 
(Mento, Ska, Rocksteady, Reggae, & Dub). Requets welcomed! 


01:00 PM -03:00 PM 

PAPA WHEELIE 

RadioWadada 

Reggae 

Aconscious reggae session featuring reggae (old & new) dub and 
dancehall. 


03:00 PM -05:00 PM 

BRENDAN 

ThematiCall for Eclectic 

Experimental, Jazz, Roots, International, Rock, Eclectic 

Theme programs uniting widely different musical styles around subject 
matter, sound, or experience of the artists. 


05:00 PM -06:00 PM 

GUEST MUSICIANS 

The Guest Musician DJ Hour 

eclectic 

Touring and local musicans spinning records that have inspired them 
or performing live in the studio. 


06:00 PM -07:00 PM 

BRENDAN 

KDVS Radio Theatre 

Audio Plays 

Original locally produced and classic audio plays 


07:00 PM -10:00 PM 

J.D. ESQUIRE AND ANGEL CHILD 

The Front Porch Blues Show 

Blues 

The first hour of the show focuses on acoustic, delta, and early Chi- 
cago blues. Tune in to hear the great legends and lesser known artists 
who formed the roots of indigenous Americ2n music. We also feature 
contemporary acoustic blues artists. The second and third hours of 
the show are a medley of contemporary blues with a special emphasis 
on Chicago blues. You'll also hear R & B, big band blues, jazz-blues, 
zydeco, soul, gospel, and blues that’s not easy to classify. 


10:00 PM -12:00 AM 

TIM MATRANGA 

Kicksville 29BC 

Soul, Rock n Roll, Psych 

Raw rock n’ roll, soul, psych. All the best, all the time. An 11-year 
tradition. 
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MONDAY 


12:00 AM -01:00 AM 

BOY WONDER 

Get Smarter 

Punk, Post-punk, Indie, Hardcore, Dance rock, Eclectic 

Get down off your future horse and take a stroll in the present. 


01:00 AM -02:00 AM 

WESLEY DODDS 

This Vicious Cabaret 

British Rock 

A look across the pond at British alternative rock, including, but not 
limited to, British Invasion, psychedelia, glam, punk, mod, goth, 
Madchester, shoegaze, and Brit-pop. Select shows will not be British 
exclusive and will be eclectic and/or focus on current releases. 


02:00 AM -04:00 AM 

ART LESSING 

Tree of Music 

Eclectic 

| play anything that has, or would have gotten my radio priviedges 
taken away from me at any one of my various jobs. “ok that’s it..I've 
had enough... TURN IT OFF!!”.....1 will also be exploring the branches 
of the music tree, and their many twigs. That is all. 


04:00 AM -06:00 AM 

MATT AND GABE 

Time to Kiss a Statue 

Eclectic, Electronic, Indie, Rock, hip-hop, noise, experimental 
The show will concentrate on rock, indie, hip-hop, ambient/down- 
tempo, electronic, and experimental music but will play just about 
anything. 


06:00 AM -08:30 AM 

OLIVER 

Audible & Convolutions 

Eclectic, Rock, Noise, Experimental, Indie, Jazz, Folk, International, 
Electronic, Hip-Hop 

alt w/ 

CHRIS THIELEN 

The Sonic Experiment 

Eclectic, Rock, Punk, Indie, Experimental, Folk, Grunge possibly 
vocal trance if rockish 

Findings from the world of noise pop, power pop, electronica-rock, 
musical experimentation and just about anything sonically pleasing. 


08:30 AM -09:30 AM 

FRANCE 

It’s About You 

Public Affairs 

Expert guests discuss issues and events to assist you in defining 


your personal ethics and opinions. Callers welcome at 530 752-2777. 


09:30 AM -12:00 PM 

SALVADOR ZUCCALA 

Recovering the Pass 

Tango, International and Folklore 

Tangos, folklore, and Central & South American Music 


12:00 PM -01:00 PM 
AMY GOODMAN 
Democracy Now 


01:00 PM -02:30 PM 

PBRJ 

The Adventures of Sir Kosher 

Eclectic, Electronic, Hip-Hop, Blues, Indie, Rock, Folk, Jazz, Latino/a 
Absolute Eclecticity 

alt w/ 

DJ GRACE & RED 

Melodic Mayhem 

Reggae, Hip-Hop, International 

An eclectic mix of hip-hop, reggae, and international music. II] music 
that makes you dance, smile, and reminisce. 


02:30 PM -04:30 PM 

MAURICE 

Random Move 

Eclectic, International, Experimental, Jazz, Folk, Hip-Hop 
Hypnotism 


04:30 PM -05:00 PM 
FREE SPEECH RADIO NEWS 
Public Affairs 


05:00 PM -06:00 PM 

MICHAEL MERCURY 

The Center of the Universe 

Public Affairs 

A call-in-talk show that will feature astrology, politics and yoga. 


06:00 PM -08:00 PM 

MAGGIE CAT 

The Cat’s Meow 

Indie, Rock, Feedg, eclectic 

The smart way to keep your music collection from stagnating. AKA 
the best | can bring to you from any genre that applies. 


BPIOMNS SHOW DESCRBPTIOLIS PG 
SHOW DESCHAIPTIOLS SHOW DESCRIPTIONS SHO 


08:00 PM -10:00 PM 

ED AND REMY 

Get Off Your Mustang Sally 

Goodcore 

Moving big black boxes from one end of town to the other in the back 
of your car. 


10:00 PM -12:00 AM 

SLEEPY WILSON 

Soul of the mind’s eye. 

Hip-Hop, Jazz, Soul 

Sounds to awaken the 3rd eye. 

alt w/ 

CHILLIS 

Audio Slurpee 

Hip-Hop, Reggae, Jazz, Electronic 

A refreshing blend of Hip-Hop, Jazz, Reggae and Electronic. 


TUESDAY 


12:00 AM -02:00 AM 

DJ RICK 
Art for Spastics 

Low-brow/ No-brow/ Punk 

| play thee best in garage/scuzz-punk ineptitude, knuckledragging 
thug-rock of the lesser primates, high-falutin jackoffnoise, glitched-out 
electro booyar jamz, art-damaged skronkrawk, misappropriation of 
“Neo-No-Wave” & hella contrived subgenre names.... You just nod along 
& pretend to enjoy! F 


02:00 AM -04:00 AM 

BIG SAMMY 

The Hip-Hop Truck Stop 

Hip-Hop, Soul, Reggae 

Music that will make you wanna slap your momma. Raw kuts like sushi 
baby. Hip-Hop at it's finest. Funky. Dope. Fresh. 


04:00 AM -06:00 AM 

DJ STACKS & THE ROBOT 

Late Night Tracks for Insomniacs 

funk, soul, international, reggae, electronic, jazz, blues, hip-hop, latino 
A mix of relaxed beats and funky grooves of all flavors. 


06:00 AM -08:30 AM 

THE ANALYST 

Keeping Track 

Punk, Rock, Hardcore, Indie, Noise, Experimental, Electronic 

A liberal sampling of music from the punk genre, with some surprises — 
thrown into the mix to shake things up every now and then. Listen with 
an open mind and we'll get along just fine. : 
Alt w/ 

MR. FRANKLY 

Let’s be Frank 

Rock, Jazz, Folk 

A rock oriented show with some jazz and folk, with a focus on current 
releases. 


08:30 AM -09:30 AM 
KRISTEN SANFORD 
This Week in Science 
Public Affairs 

Detailing and discussing major issues in the sciences. From solar 
systems to microcosms, hear both cutting edge and controversial topics 
brought to an accessible level. Listen and learn about this week in 
science. 


09:30 AM -12:00 PM 
MR. GLASS 

Good Good 

Jazzl 


thing. 


12:00 PM -01:00 PM 
AMY GOODMAN 
Democracy Now 


01:00 PM -02:30 PM 

JOE FINKEL 

Don’t apologize and don’t explain. 

Rock 

Music for driving- and always weather-appropriate. 


02:30 PM -04:30 PM 

NAPOLEON MURPHY BROCK 

The Lewd Dance 

Eclectic, Electronic, Folk, Rock, Indie, Jazz, Punk, Noise, € 
In this show music is not experienced through direct participation, but 
rather via the “official ear” of the DJ, who is him or herself the avatar 
a larger collective...in bed. 


04:30 PM -05:00 PM 
FREE SPEECH RADIO NEWS 
Public Affairs 


05:00 PM -06:00 PM 
JEFF KRAVITZ 


COBPIBONS SHOU DESCRAPTIOMS SHOW DESCRIPTIONS SHOW 
CROPITIONIS SHOW DESCREPITOLS SPRING BOOS LOVS 9©.8 Fi 


Panic Attack 

Public Affairs 

Attorney and guests discuss the things that make people panic: drugs, 
$ex, race, religion, politics, war, death, and more Panic, don't panic... 
listen to 

Alt wi 

STEVEN VALENTINO 

Stop Making Sense 

Public Affairs 

Weekly show featuring interviews and commentary on politics and cur- 
rent events with callers welcome. | am the Liberal Media 


06:00 PM -07:00 PM 

TOM 

Juke Traveler 

Eclectic, International 

Featuring music from selected areas around the world. 


07:00 PM -08:00 PM 

ANGELA 

Aggie Talk 

Sports Talk Show 

Aggie Talk Your leader for Aggie sports- the only show dedicated to UC 
Davis athletics. An in-depth analysis of Aggie games, hear player and 
coach interviews and your chance to talk LIVE with UCD athletes and 
coaches. 


Live in the Warzone 

Eclectic, Rock, Indie, Alternative, Punk, Synth 

A bunch of obscure records selling on ebay for big $$ and new bands 
destined to be remembered. Vinyl is awesome, don’t you forget it. 


09:00 PM -11:00 PM 
MR. MICK MUCUS 

The Chicken Years 
Hardcore, Rock, Eclectic 
Fun with sound 


11:00 PM -12:00 AM 

SCOTT SORIANO 

Music For You 

Eclectic 

| Pick a Selection of Music to Entertain & Educate You. The Odd, Over- 
looked & Under Appreciated. 


WEDNESDAY 


12:00 AM -02:00 AM 

FLYNN 

Coexistence of disparate elements 

Daftcore, other 

Ranges in a wide variety of music, mostly deriving from the roots of 
punk, electro-industrial, indie, experimental, and what not. May venture 
into the realm of 80s Power-Pop, New-wave, No-wave every so often. 


02:00 AM -04:00 AM 

CADILLAC JONZE & SQUEAKY JEAN 

The Dream Machine 

folk, punk, blues, psychedelic, rockabilly, alt-country 

Rise and shine with an exciting rock and roll journey....then go back to 
bed. 


04:00 AM -06:00 AM 

LOBSTER & FLO 

Transient Radio 

Jazz, Blues, Eclectic 

An eclectic Jazz show spanning from ragtime to Hardbop to funk that’s 
Sure to knock your socks off. 


06:00 AM -08:30 AM 

THE PROFESSOR 

Class for the Classiess 

Jazz, Blues, electronic, Experimental 

Exploring the vast workings of jazz from Ragtime to swing, bebop, hard 
Bop, free avant-garde & Soul Jazz 


08:30 AM -09:30 AM 

DJ FRINGE SISTER 

The Fringe 

Public Affairs 

Events, information, and commentary for the LGBTIQ, Womyn's and 
Xicana(o)/ Latina(o) communities. 


09:30 AM -12:00 PM 
JAIN RAIN & THE MIGHTY QUINN 
When the Party Bomb Hits 

wt 


We'll drop it on you- BAM!!! 

Alt wi/ 

VELMA VELVET 

The As Yet Untitied Show 

Pop, rock, indie, experimental, folk, electronic 
fock, pop, experimental, and more. 


12:00 PM -01:00 PM 


"AMY GOODMAN 


Democracy Now 


01:00 PM -02:30 PM 

SCENERY 

Celebration for the grey days 

Eclectic 

A juxtaposition of Psych, Drone, Jazz, Experimental, Noise, Hard- 
core, Harsh, Pots and Pans. 


02:30 PM -04:30 PM 

LARRY RODRIGUEZ 

Tripping with the Flower Vato 

Eclectic, Experimental, International 

Lysergic excursions into Psych- Experimental- International- Jazz- 
Funk- Post Punk- Spoken Word 


04:30 PM -05:00 PM 
FREE SPEECH RADIO NEWS 
Public Affairs 


05:00 PM -06:00 PM 

DR. ANDY 

Dr. Andy’s Poetry and Technology Hour 

Public Affairs 

Multidisciplinary exploration of entertaining thought, opinion, and 
current events somehow connected to poetry and technology. 


06:00 PM -08:00 PM 

ACADIUS LOST 

Bat Country:2086 

Industrial, Goth, Sythpop 

Dark, Epic, Rhythmic and dissident. Focusing on recent electro- 
industrial releases. Requests Welcome. 


08:00 PM -10:00 PM 

DJ TAO 

“The Insomniac Jungle Show” 
Drum & Bass, Jungle, electronic 


This show is a live mix show representing Drum & Bass and Jungle. 


Get your dose of Bass and Breaks mixed live in studio A by DJ Tao 
with special guests. Feel the bassrush! 

Alt w/ 

DJ ATOM O.N.E. 

Turntable Revolutionz 

Electronic, Eclectic, Reggae 

Your source for live DJs & live P.A. artists mixing it up at KDVS with 
Jungle, House, Trance, Breakbeat, Trip-Hop, Reggae, and much 
more. When you tune in you have to dance! 


10:00 PM -12:00 AM 

SAMMY TOYON 

The CMT Sessions 

Hip-Hop, Breakbeat- Based Music 
Worth The Time 

Alt w/ 

MR. GLASS 

Left handed in my Right Mind 
Hip-Hop 

Hip Hop and what not 


THURS DAY 


12:00 AM -02:00 AM 
CALAMITY JANIE 

Handlebar Moustache Fetish 
Punk, Rock, Electro, Dead Air 
Noise to you, Love to me 


02:00 AM -04:00 AM 

LISA ROCKET AND KITTY MAU 
Never Speak in Absolutes 
eclectic 


04:00 AM -06:00 AM 

METALMAN 

Lake Minnetonka Metal 

Metal 

Will play different genres of metal, i.e. Death, Thrash, Power, Clas- 
sic, Black, Progressive, Jazz Metal 


06:00 AM -08:30 AM 

DJ MUCKY AND EMYRAWKS 

Robot adventures and beyond... 

Eclectic, Rock, Indie, Experimental, Electronic, Punk, Hip-Hop, 
Reggae, Folk, Jazz 

A music variety pack! 

Alt w/ 


COBRA COMMANDER AND GOLOBULUS 

The Broadcast Energy Transmission 

Eclectic, Rock, Punk, Indie, Experimental, Folk, Blues, Hip-Hop, 
Jazz 

We crush the will of men with the unlimited power of Sound, thusly. 


08:30 AM -09:30 AM 
MADELEINE KENEFICK AND JOHN WALSH 
Cooking with Madeleine 


Public Affairs 
Recipes, guests, and cooking tips 


09:30 AM -12:00 PM 

FANNY MCGEE AND REVERB 

The Mushpot 

Eclectic, children’s music box-pop 
Children's stories and music box pop! 


12:00 PM -01:00 PM 
AMY GOODMAN 
Democracy Now 


01:00 PM -02:30 PM 

RUBY 

Faint of Heart 

Eclectic 

Everything but the kitchen sink. 


02:30 PM -04:30 PM 

TRISTAN 

Identity indifference 

Electronic, Experimental, Rock, Folk, Hip-Hop 

Piecing together the musical puzzle from inside the well 


04:30 PM -05:00 PM 
FREE SPEECH RADIO NEWS 


05:00 PM -06:00 PM 

DOUGLAS EVERET 

Radio Parallax 

Public Affairs 

A show covering current events, science and technology, including 
interviews with distinguished people. 


06:00 PM -08:00 PM 

TODD 

Hometown Atrocities 

Rock, Eclectic, Indie, Punk 

Show centering on rock of sorts: Psych, Indie, Punk, Experimental 
Rock, Electro, Scenester, & outdated Pop culture 


08:00 PM -10:00 PM 

MEGAN 

Chicks and Cars 

Rock N Roll 

Hormone-riddled adolescents making music about their obsessions in 
primal fashion, with excursions into their world after frat parties were 
abandoned for freak outs, but well before they became mechanics and 
lawyers. 


10:00 PM -11:00 PM 
KDVS TOP 10 


11:00 PM -12:00 AM 
LIVE IN STUDIOA 
Live bands 


FRIDAY 


12:00 AM -01:00 AM 

PATRICK FERRIS 

Dark Night Blues 

Blues, Rock, Folk 

Traditional American Blues from Mississippi to East Texas. Folk sing- 
ers, jug bands, prison gangs, hokum tunes, and spirituals from the 


-beginning of the 20th century. Both famous and obscure artists whose 


music was directly influenced by the blues. 


01:00 AM -02:00 AM 

THE APOSTLE GABRIEL 

Riddim Sounds 

Reggae 

Reggae music, all styles from all over, showcasing the numerous 
Jamaican riddims and roots to dancehall. 


02:00 AM -04:00 AM 

OH PRINCESS! 

Everywhere a mouse can go 

Eclectic, Indie, International, Folk, Blues 
Music that is geographically motivated 


04:00 AM -06:00 AM 

DJ PEPPER 

Eau'd Bedroom Dancing 

Eclectic International, Folk, Rock, Indie 

This is what happens when you put mix tapes in a Teddy Ruxpin. 


06:00 AM -08:30 AM 

DR. POTTS AND JACK WRIGHT FROM WOODLAND 
Cheeto! Amorphous Blob. 

Electronic, Rock, Classical, Folk 

See What Shape it Takes this Week! 

Alt w/ 
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Former CBS news anchor and reporter 
with six decades of experience, Walter 
Cronkite, spoke with Douglas Everett 
about his career in journalism, and 
current world events. Mr. Cronkite 
broadcast the CBS Evening News for 
twenty years before handing that duty 
over to Dan Rather in 1981. 


Journalistic legend Cronkite worked 
for newspapers in the 1930s and was a 
United Press Reporter in Europe in 
World War II. He covered the D-Day 
invasion, the Battle of the Bulge and 
the war trials at Nuremberg. At the 
start of the Cold War, Cronkite was 
Moscow correspondent for UP before 
returning home to work in television. 
He was, quite literally, the first TV 
“anchorman” (the term was first used 
for him in the early 50s) and covered 
news up to Reagan era. 


Fortunately, for the public, Walter 
Cronkite’s retirement has been 
incomplete. He continues even now to 
draw upon his long years of 
experience to produce regular 
commentaries heard on National 
Public Radio. 


Mr. Cronkite’s interview aired on 
Thursday, February 17", 2005 


Q: In your 1996 autobiography A 
Reporter's Life you cited many 
notable interviews you did. Is 
there someone whom you did 
NOT interview, but wished you 
had? 


A: One of the people I would 
like to have interviewed would 
have been Hitler. I would like to 
have tried to probe what made 
that man tick. We had Mein 
Kampf, of course, that gave us 
some guidance, but it left 
questions unanswered. I would 
like to have had a chance to sit 
down with him, grit my teeth 
perhaps, but try and find out how 
any individual could come to 
such a disastrous philosophy as 
that which he acquired. 


A CONVERSATION with Walter Cronkite 


_ Nixon competition in 1960. I 


_them responded well to this first 


@epolitical question, one which 
Fa involves, obviously, a great deal 


fae Tequires a great deal of Sita. 
fee explanation. If you ask me “what ae 
#4 do I think of the present Sia, 


4 deeply concerned about it. I was 


Fa years. I’m more concerned now 
ge that he’s not facing re-election. He 


Le his philosophy of government, and 
ee = of what this country should be. 


Q: Does any interview or 
interview series stand out in your 
mind? 


A: I suppose the ones of greatest 
historical interest might have been 
the two I did for the Kennedy- 


interviewed both of them at length 
— an hour each - in the course of 
the campaign. I think that each of 


person interview, which was 
rather unusual in the early stages 
of television. We forget how 
young television really is. Those 
interviews were most interesting, 
and probably about the most 
important, of any interviews I ever 
did. 


es 


Q For the record, sir, our favorite 
[interview moment] was Fidel 
Castro’s reply to your query as to 
“why things are so dilapidated in 
communist countries”. He said to 
you: “When people don’t own 
things they don’t take care of 
them”. 


A: That’s right. I appreciate your 
recognizing that one. I agree with 
you on THAT being the single 
most interesting statement in all 
the interviews I’ve done, and 
probably the most surprising. 


ES SS ES SE TREE 


Q: You’ve had the chance to take 
the measure of every occupant of 
the White House from Herbert 
Hoover on down. Does George W. 
Bush have your confidence? 


A: You’re asking a touchy 


of political choices. It also 


administration?” I would say I am— 


concerned about the previous four @ 


is free (he feels at least) to project 


I find myself in basic 
disagreement. I’m not sure 
entirely what he stands for in all 
things, but from what I gather 
from speeches we are 
diametrically opposed on most of 
the major issues of the day. 


Q: How would you describe your 
political perspective? 


A: [have defined myself as a 
liberal, but I make a point that 
this does not necessarily mean a 
leftist. It may sometimes 
embrace the left side of the 
political spectrum, but doesn’t 
necessarily mean that. I take the 
dictionary version of a liberal - 
one who is not particularly tied 
to a cause or belief, but makes up 
his or her own mind on the basis 
of the facts. That has been my 
philosophy through life. 


I am not a Democrat but I am a 
liberal. Independent liberal 
would be my classification. 
Many of us reporters have come 
up through the ranks of the 
police beat in our home towns. In 
our freshman years we see the 
rough side of life. As young 
police reporters, we see the 
tragedy that seems to stalk the 
people in our lower economic 
groups; in their housing, ~ 
marriages and education. 
Problems with fires that drive 
them out of their homes and take 
their possessions. [We see the] 
gunfire in the streets of their 
downtrodden communities. We 
see all of that tragedy and, as a 
consequence, we sympathize 
with it. This, I think, makes us 
humanistic liberals - not political 
liberals, but humanistic liberals. 


Q: In an NPR commentary last 
August, you stated that LBJ 
misled the nation, and made a 

-minor incident in the Gulf of 
‘Tonkin into a blank check for 
war in Vietnam. A supposed 
threat from weapons of mass 
destruction in Iraq turned out to 
be very wrong too..... 


A: Absolutely... 


Q: Do you sense deception at its 
root? 


A: .. .the people were certainly 
misled. Now the question is 
whether the president was misled 
or not. I don’t think that has been 
totally settled yet. It’s an issue 
that would require more 
examination, more analysis, as 
we go down through the years. 
But certainly the American 
public was misled, and I think a 
rather phony precept led us into 
this war in Iraq. 


Q Do you foresee a quagmire in 
Iraq from a mobile enemy that is, 
in many ways, analogous to the 
Viet Cong? 


A. I definitely see a quagmire. I 
don’t see how anyone can NOT 
see a quagmire in Iraq. We do 
not have a plan, apparently, for 
eventual departure from Iraq; for 
leaving those people to run their 
own government. The 
administration admits it has no 
plan for that. It ducks behind the 
new philosophy that says: you 
don’t want to tell them we are 
thinking about leaving because 
that would destroy our credibility 
in the country - and would, 
perhaps, inspire the counter 
forces there to hold on longer. To 
me, this is another one of the 
erroneous, if not phony, 
presentations put before us to 
explain the situation in Iraq 


Q: You were a war 
correspondent for the United 
Press in World War II. You 
expressed strong resentment in 
your autobiography over the 
military’s keeping reporters 
AWAY from combat zones in 
Grenada, Panama and in the first 
Gulf War. How do you see the 
current relationship between the 
military and reporters? 


A: In Iraq today, the whole 
“embedment” of reporters I 
thought was a little bit 
dangerous. The individuals were 
picked for embedment in 
particular units and were limited 
to staying in those units. They 
could not in other words [move] 
once they decided that a unit to 
which they were embedded was 
not in action - as happened to 


some of these poor 
correspondents who made all the 
sacrifices to be there and then 
suddenly found that they had 

ledged to stay without changing 
or moving elsewhere. They were 
with units that were not really in 
any serious action. 


As a consequence, some of the 
* etahbeanie reporting was rather 
useless. . home offices [had] a 


e poor reporter who had gone to all 


the effort and the danger of being 
in the lines of fire-- yet didn’t 
have a story-- and put him on 
anyway. So we got a lot of 
explanations of how those lights 
over on the right were really the 
moon, or fire, or that kind of 

' thing. 


Everybody [gave] their best 
effort, but I think that the idea 
that the commander of each unit 
was given the right of 
censorship, which I gather is they 
way they operated, was a 
mistake. 


Q: How did it work in World 
War II? 


A: In World War II we had 
censorship — and I believe in 
censorship in wartime among 
correspondents. You cannot 
permit the media to reveal the 
size of our forces, the losses 
suffered, the kind of material 
committed to the battle — that’s 
military secrecy we shouldn’t be 
entitled to. The authorities have 
every right to say you can’t print 
or broadcast that. That was the 
rule in World War II and it 
worked very well. We were able 
to get our dispatches out with the 
stories of how our troops were 
doing with a modicum of 
censorship. 

PE LoS SPR NSS ATSB SAS ARATE AEST IID 


Q: As a young man, you 
interviewed Alf Landon the GOP 
standard bearer after [his defeat] 
by FDR [1936] ...... 

A: (laughs) yes.... 


Q (cont): He scolded you for not 
asking more questions while you 
had his attention. . . 
A: He did indeed. . . 


CONTINUED ON PAGE 30... 19 
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DAMIEN YOUTH INTERVIEW 


Conducted by: Bryan Cederberg 
Edited and coordinated by: Richter 
Atmosphere 


Richie Unterberger’s book, “Unknown 
Legends Of Rock And Roll,” got me 


: hooked on lesser known psychedelic 


bands like Aisha Kandisha’s Jarring 
Effects, Love, United States Of America, 
and The Bluethings. Last year, I came 
across a page on Unterberger’s website 
and saw Damien Youth's “‘Sunfield” 
and “Surprise Symphony” albums listed 
along side Aisha Kandisha’s Jarring 
Effects’ debut record in an All Time 
Favorite Top Ten Cult Rock Albums Of 
The 1990s list. I searched for online 
reviews of Damien Youth albums and 
found writers comparing him to Syd 
Barrett, Donovan, and other obscure 
UK psychedelic bands. I'd been 
obsessed with British psychedelic 
groups like Kaleidoscope, Tintern 
Abbey, and The Move since 2000 and 
felt excited that a contemporary artist 
was loving the same sounds that I was. 
I tracked down some songs from 
“Sunfield” through a friend and played 
“Suzie Cinnamon” at least fifty times in 
one week on my car and home stereos. 
It’s one of the catchiest psychedelic pop 
songs that I’ve ever heard, and I've 
tried my hardest to search for them all. 
T recently emailed Damien Youth, and 
he cheerfully agreed to participate in an 
interview for an upcoming issue of 
KDViationS. When I mentioned this to 
Bryan Cederberg (moderator of New 
Bruton Town-— an-online Wyrdfolk 
discussion group), I realized that he 
had far more of a history absorbing 
Damien Youth's massive catalog. I 
stepped aside and encouraged Bryan to 
conduct this interview that I hope will 
help bring Damien Youth's music to 
more listeners of KDVS. In this 
interview, Damien Youth explains the 
evolution of his cult fame and obscurity, 
his relationship to the artists who have 
influenced him, the strange characters 
from his songs, the genesis of his 
creative process, a potential record 
deal with indie psych label Camera 
Obscura, and more. 


BC - Why aren't you famous? 

DY- I think I’m more creative than 
enterprising and I prefer success to 
fame. To me, success is that moment 
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that happens right when you feel 
yourself submerged in that creative 
stream and you have your wits about 
you, enough to articulate. On fame: 
back in the 90's, when I had a deal with 
Warner Brothers, the recordings were 
flat and homogenized. It would have 
been big! Huge maybe! It may have 
even led to fame, but artistically, it 
would have been failure. 

BC - You mentioned a couple years 
back that you were working ona 
covers album in which you were the 
object of worship; that it would, 
basically, be comprised of you 
impersonating iconic bands doing 
original Damien Youth songs. Did 
anything ever come of that? 

DY- I will often start a project like that 
and then get distracted. I think I take on 
gimmick projects to fill in those gaps 
when the muse can’t be conjured. Then 
I’ll start to feel a sense of pathetic 
bastard-ness, and I'll bail. 

BC - 1 ask because I think that the 
concept itself is very telling about who 
you are as an artist. The idea that 
David Bowie would be coving Damien 
Youth, as opposed to vice versa, it's 
well... 

DY - Perhaps, what do you get from it? 
BC - I've always said that you sound 
like everybody, but nobody sounds 
quite like you. There's 
unquestionably an element of mimicry 
in your songwriting, in your song 
‘Spy In My Tree,' you sing that you 
“emulate the flight of fallen heroes.” 
I'd say you emulate out of tribute, and 
not for a lack of creativity. 

DY - Yes, that lyric did happen and a 
similar self analysis happened on the 
last song from Onanisms called 
“Nobody.” “The golden calf was up for 
grabs, with all of my heroes dead on the 
slab, I felt myself filling the void that 
was left by the death of the wonder 
boys. And the ghost you left lying 
‘round, through records and magazines 
are swirling inside of me as I sing my 
songs to no one at all.” 

BC - Truth be told, I think you're 
more creative than some of your 
heroes. It's like you've sold your soul 
for rock 'n roll and now you're paying 
the piper- fulfilling your end of the 
bargain in order to keep this satanic 
boat afloat. Who do you think you 
sound like? 

DY - You can hear a sprinkling of all 
my teachers in my voice: Beatles, 


Bowie and Barrett. But, you can also 
note where each of those artists 
influenced each other as well. I was 
also brought up on “cut out” records. 
Those marked down LP’s that they 
couldn't sell and I could afford. So, 
many of my teachers were commercial 
failures! So that is also a part of my 
make up. 

BC - Tell me about the compound. 
DY - The compound used to be my 
blood family’s house and land. When I 
was fifteen, they moved away and I 
stayed behind. Ten years later, it was a 
cosmic compound, filled with artists 
and junkies- people who just wanted to 
drop out, do acid, work on projects, and 
then build a fire at night and all come 
down together. Being that this was all 
taking place in a small southern town, 
the rumor spread fast that I was the 
local Charles Manson, and everyone at 
the compound had to deal with the cops 
fucking with us. It was a brilliant time, 
but it was also very spooky. 

BC - What circumstances led you to 
be abandoned in your parents’ house 
at age fifteen? 

DY - My mother was and is a very 
devout Christian school teacher. She 
was taught that you are to love God 
more than even your family. The 
church would send my mother to 
various schools to teach and she looked 
at it as God calling her. I refused to 
move. I think I must have been trying 
to make her choose between me and the 
church. Well, the church won. In the 
long run, so did I. Those hermit years 


were very important in my development. 


BC - You used to be a born again 
Christian. At what precise moment 
were you reincarnated as a cult 
artist? 

DY - Well, I never got to be born again, 
because I was born into it. But, right 
after the hermit years, when I was 
around seventeen or eighteen, I went 
back to church as a bible class teacher. 
I decided to rip apart the bible study 
sheet and insisted that we read the bible 
from cover to cover. It was like my 
third class and we were still in Genesis. 
We started reading about the Nephilim, 
(giants that were products of angels 
having sex with earth women) and the 
class was in shock! This lead to quite a 
discussion. The church leaders were 
not happy and I was told to stick with 
the bible study lay out. I didn’t! I was 
asked to leave church because I was 


...reading the bible! When everything 
else fell apart, the music was still there. 
Recording on my four-track replaced 
prayer, and live performances replaced 
church. Maybe I was just programmed 
to indulge in ritual. 

BC - Tell me about Charles Earnst. 
Is he real and where might someone 
find him now? 

DY - That's a really good question and I 
don't blame you for asking it. I wish I 
could answer it, but I'd best not. Maybe 
if we meet for drinks again I will give 
you the details. 

BC - What about Brian McKinney? 
DY - He is real. He's a local barfly. He 
tried to work his way into the 
compound but, he was a parasite. He 
had nothing to offer. He just wanted to 
grope the girls and not get a job- which 
in truth is what most of us wanted, but 
you have to give something to the 
environment. You can't just take. Plus, 
the girls in the group told me he was 
icky. We can’t have that. 

BC - Are the strange people (Melody 
Witchcraft, Happy The Clown, Ugly 
Alice, Dandelion Girl, Suzie 
Cinnamon, The Boy With The 
Butterfly Shirt, etc.) real? 

DY - Melody Witchcraft and The 
Dandelion Girl are all mixtures of three 
different girls from the compound. We 
would attract those late teens, early 
twenties types, that were just out of 
their family’s grasp and on a spiritual 
quest. I taught most of them a little 
about tarot and astrology, because these 
are considered street trades in New 
Orleans. Ugly Alice was an old lady 
that lived down the street. When we 
were kids, we thought she was a witch. 
She would rarely come out of her house, 
but we could see her sometimes, 
peeking through the curtain. Sometimes 
we would dare each other to throw a 
rock at her house and yell, “Witch!” 

As I got older, and people in town 
thought I was the devil, I began to see 
what that whole experience must have 
been like from Alice’s room. Suzie 
Cinnamon is my lovely Elizabeth Black. 
The Boy In The Butterfly Shirt was 
inspired by Peter Daltrey from the UK 
psychedelic band Kaleidoscope. It’s 
also semi-autobiographical, in that I was 
identifying with him as I listened to 
Kaleidoscope. I was thinking about 
how great he is and also how obscure 
and forgotten he is. Happy is an 
apocalyptic warning from my 
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subconscious- a fear of what I may 
become. I often felt a connection with 
traveling carnival people- my live 

' shows, the spectacle, the performance, 

_ the audience, and the compound with all 

_ of the beautiful freaks. It’s all quite 

- similar, but unlike Happy, I’ve never 
cut anyone in half. 
BC - Who are the forest people? 
DY - The Forest People are the only 
“Supernatural” things that I can say, 
without reservation, that I have 
experienced. They have been dismissed 
by many as hallucinations. Some have 
suggested that I may have been trying to 
replace my loss of God. But I don’t 
think so. I don’t think they are gods. 
When I went on my truth quest, I 
promised myself I would embrace all 
that is truth. If I found proof of God, I 
would embrace it. The beings I call 
“The Forest People” are part of my 
truth. They are all that I found. I 
should add that I’m still on a truth 
quest. I try to weed out as much 
bullshit as I can. And I know it makes 
me sound like a flake, but I would be a 
liar if I said I’d never seen them or 
experienced them. I would be 
bullshitting just to make my truth 
resemble the truth of the populace’s 
rational mind. 
BC - Most of your music is recorded 
on a four-track recorder. You've 
expressed your displeasure with the 
music you’ve recorded in the studio. 
What is your ideal recording 
scenario? 
DY - It would be ideal to have 
musicians who had good taste in music. 
I think my Achilles heel has been my 
location and my anti-social disposition. 
I just don’t meet the right people. As 
far as ideal recording, I would just like a 
warm little studio in the winter woods. 
BC - Who would you like to work 
with? 
DY - Peter Daltrey, Spyder, Zane, Pek, 
and Johnny Indovina turning the knobs. 
These are all people I’ve worked with- 
but never at the same time. You always 
hear artists mention their heroes and 
that they want their heroes to produce 
their work. However, I would rather 
produce David Bowie’s next album than 
he produce mine. Yeah! I want to 
produce Elton John’s next album, and 
maybe chip through some of that slick 
studio Formica. 

_ BC -I think I remember your sending 

_ of an email to a mailing list asking if 
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anybody knew of a low rent 
orchestra, What would you do with 
unlimited resources? 

DY - I have written music for a classic, 
eerie folk opera. “Wedding Day” and 
“The World Was Never My Friend” 
were to be used for that project. Most 
of “Songs From Black Tower” was 
intended to be used for that project too. 
I really think some of those songs were 
very strong, but they were poorly 
recorded. I was really broke, and I had 
to borrow the four-track. I only had it 
for the weekend. Those songs need a 
small sting section, but I still may leave 
the squeaking chair noise. I still like the 
flaws. 

BC - Do you work well with other 
people? 

DY - 1 do in live rock bands. The 
Cosmic Cult and The Freeks were all 
about drinking, drugs, dressing up, and 
screaming at people from stage. But, & 
that’s just recess. My school is writing & 
and recording... by myself. * 
BC - Can you share a muse? 
DY - No. The muse may be there but, it 
behaves differently around company. 
BC - Describe yourself and your 
music to the uninitiated. rs SY ose or Pere 
DY - Self: I have abandonment issues. 
Being left alone at fifteen, in my 
childhood home, is the catalyst for that. 
That resulted in me feeling like I’m 
separated from the world around me. 
That’s why many of my songs are from 
the perspective of me watching someone 
through a window, or from behind a silo 
or following someone from a distance, 
through a field or a street. Music: A 
strange man’s observation intertwined 
with child like honesty and church yard 
melodies. 

BC - What role does geography play 
in who you are as a musician? 

DY - I’ma hermit boy- so very little. 
When I was really getting into writing 
music, I was surrounded by be bop Jazz 
when I walked the streets. So I would 
put my headphones on, turn up Julian 
Cope, walk down to Metronome 
Records, and sort through the glossy 
imports. That’s why I’m an 
Anglophile- my teachers were all 
British. Robyn Hitchcock was my Bob 
Dylan. And it’s very natural for that to 
influence my musical phrasing, rather 
than the country hick who worked on 
my car influencing it. 

BC - Your catalog is prolific. How 
many albums have you recorded? 
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start off recording albums. I would just 
record every song idea that came to me. 
I believed I was recording demos, all for 
that day I could do it properly in the 
studio. So, I’m still going though old 
tapes and making albums out of a 
handful of songs, as well as writing new 
stuff. I know I have over 2,000 songs, 
but no one will ever hear at least 500 of 
them- not while I’m alive. 
BC - Describe how you create music. 
DY - I get my four-track set up, turn off 
the lights, put my headphones on, run 
my microphone through some effects 
and find guitar bits that I like. I know I 
like a guitar part if I start to feel like I’m 
not playing it. Then I give myself over 
, toa melody, I will sing stream of 
conscious lyrics and write down what I 
like. Phantoms Of Fables was the only 
album I’ve ever recorded while stoned. 
But, often substances and children’s 
books, lying around and opened, 
enhance my writing experience. 
BC - Do you have a day job? 
| DY -I make enough from my CD sales, 
| and a handful of live shows to just get 
by. This allows me to spend time with 
my daughter Starr during the day. 
BC - How do you balance survival 
and art? 
DY - Art is survival. It’s a means to 
survive beyond your life span. If Nick 
Drake would have just opted to work at 
Wal-Mart from 9 te 5 and he didn’t 
bother recording his musical ideas, he 
would have been dead to himself and 
non existent to the rest of the world. 
BC - I’ve heard a rumor that you may 
be releasing an album on Camera 
Obscura Records (who have released 
output from Stone Breath, Green 
Pajamas, etc.) in 2005. Is there any 
truth to it? 
DY - Well, there is some truth to it. 
I’ve talked with Tony Dale about it and 
sent him a bunch of music. He 
expressed interest in doing something in 
®. 2005. But, nothing is set in stone as of 
. yet. 
BC - Most of your catalog has been 
; released on CD-Rs through your 
_ website. Was this by accident or 
e design? 
DY - It’s both. It’s by design because I 
haven’t found the right home for my 
| music, but that may be considered an 
accident by some. There have been a 
few labels that wanted to release some 
, of my stuff. Songs compiled by that 


DY - It’s hard to say, because I didn’t 


| he, 
label, but I didn’t like their ideas. I 
could have done it and had a nice glossy 
little factory pressed CD, or, I could do 
what I want, pick the songs, do the art 
and release it to the people who get 
what I do. 
BC - What is your connection to Jeff 
Mangum (of Neutral Milk Hotel)? Is 
it true that he once told a girlfriend of 
his to turn off your record because it 
was sacrilegious? 
DY - Jeff was messing around with 
Jennifer Ladet- one of the compound 
girls. She recently died of a drug 
overdose. It was mentioned on my u 
message board. He would give her 
tapes of his stuff and she would bring it 
to the compound. In turn, she would 
take my music with her when she hung 
with him. She told us one evening that 
he would make her turn it off because 
he didn’t dig me ragging out the Lord. 
It was obvious we were not of the same 
ilk. 
BC - Tell me about your side project 
Mune. Who did you work with, and 
what was it about? 
DY - Mune is another sound collage 
freak who calls himself Omar. He’s an 
art school geek who believes in telling 
stories with sound. He gave me a tape 
and asked me to interpret it. It was just 
sound. I told him what story the music 
told me and he said I was spot on. He 
asked me to collaborate and we 
recorded some odd tracks. 
BC - It's not difficult to pin you as 
being Anti-Christianity; but you've 
also written some biting lyrical 
criticisms of the new age movement- 
"Red Ghost Mother’ comes to mind. 
Is there a god? 
DY - If there is a god, I believe religion 
is a smoke screen between the question 
and the answer. I think religion is anti- 
god. I think it tries to institutionalize 
the god concept. People think I’m an 
atheist because I’m anti-religious, but I 
think people who subscribe quickly and 
steadfastly to institutionalized 
interpretations of God are more Godless 
than I am. 
BC - If so, where does he live and 
where are you in relation to him? 
DY - I want to have clever answers, but 
the truth is ...1 don’t know. Now, some 
people think I have a paradox on my 
hands when I speak of believing in 
higher life forms than human, yet, not 
believing in a god. However, just 
because something is more advanced 
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than us, does not mean that it is the 
most advanced and therefore, the author 
of all things. 

BC - Are we really all just 
cockroaches looking for a kitchen 
cabinet? 

DY - Religious people are, but then 
again, this may be the cockroaches’ 
world and we may be the dinosaurs of 
this age. Wouldn’t that be a shocker? 
If God did come back and behold! It’s a 
giant cockroach. 

BC - Where do you find meaning? 
DY - Human evolution. Who knows 
what we will evolve into? What gods 
were yesterday, man will become . 
tomorrow. 

BC - Damien Youth isn't your 
Christian name. Where does it come 
from? 

DY - Damien Youth was to be a band 
name, but it had that Jethro Tull effect. 
People thought I was Damien Youth. 
When the band became Crash Palace, I 
went ahead and made myself Damien 
Youth. I used to call myself Robert 
Gray. I noticed later that I must be 
youth obsessed. Robert Gray came 
from Dorian Gray and then I took on the 
name “Youth”. There’s also all of that 
* children’s book art that makes up my 
album packaging. 

BC - Recently, your lyrics have 
become very self-conscious about 
where you stand in regards to an 
audience. What will your legacy be? 
DY - As for audience, I know I still 
appeal to a minority. Sometimes I 
wonder if anyone even cares what I do 
anymore- you know? Maybe they’re 
just collecting my stuff because they are 
completists. Then I will get an email 
from someone in Sweden, telling me 
how one song changed their life. Or I 
see my lyrics popping up on websites 
devoted to “brilliant quotes,” and I find 
myself in the company of great writers. 
BC - Do you think your music will 
survive beyond your lifespan? 

DY - It will if it falls into the right 
hands. I think I write the kind of stuff 
that would best be found in an old dusty 
abandoned house. I always visualize 
myself living as an old hermit one day, 
and when I die, the neighborhood kids 
will dare each other to go into my old 
house and see what the old miser was 
about. Then they will find a box filled 
with poems, drawings, stories, and 
songs. If they are the kind of kids we 
were, they will take the items, go 
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~ has also allowed me to be more of a 


somewhere, get buzzed, and absorb the 
art. Then it will become a cult thing all 
over again, but with the added jolt of @ 
the author being dead. And I sing about @ 
life from death’s perspective quite a few 
times, so that should send a few chills. 
As a side note- you know, you 
mentioned earlier that I sing about 
weird people. In a way, that has made 
me somewhat of a minstrel for the 
weird. I feel like I belong to them, more 
than they are my fans or my audience. 
As.long as there are weird people, I 
think my music will find a home- some 
of it anyway. I have also written some 
fluffy love songs that just made a 
particular person smile. 

BC - How has the internet changed 
your life? 
DY - Well, I haven’t bought a porno 
magazine since I’ve been on the net. It 


recluse yet still have interaction with 
others. It led to me meeting and 

working with a few rock heroes of 
mine- Peter Daltrey being one of them. 
BC - Who are your contemporaries? 
DY - Hmm, like, noteworthy people 
doing music in the same time period? 
People say Beck or Elliott Smith, but I 
think of Chris Cologne, Jeff Kelly, 
Stuart Murdoch, and Kurt Heasley of 
the Lilys. Heasley's song writing blows 
my mind. He’s really a genius. 
BC - Your child self is a recurrent 
image in your songs. Tell me a bit 
about him. What would he think of 
Damien Youth? 
DY - When I was child I used to see this 
figure that I called “The Robber.” I 
would have nightmares about him and 
think he was still in the room when I 
woke up. Once, I thought I saw him 
outside of my window in a big black hat 
and long black coat- all in silhouette. 
Years and years later, I had an acid 
party at the compound. I broke off from 
the group and walked around to the 
front of my house and got a really 
strong chill and in my peripheral vision, 
I thought I saw a small boy looking 
through that same window. I stopped 
and turned towards the window and it 
hit me. I was the robber. I had the hat, 
the coat, and it was dark. For a few 
moments, I couldn’t figure out which 
body I was in. It was a staggering 
moment. I later reasoned that in order 
to conquer that which I feared, I became Tene 
it. Perhaps that answers the question. 
BC - When considering your love 


concept and boycott bad ideas. Do not 
play along by casting protest votes or 
choosing the lesser of two evils. 50 
percent of us are already not voting. 
And I would bet that most of the 50 
percent that do vote are just doing it 
_ because they are divided into two ruling 
os : CE parties and they are competing with 
songs, there seems to be a sort of each other, with a sports-like mentality. 


schizophrenia with regards to the They even have animal mascots like 
main character. Many of your songs sports teams have. 


are from the perspective of the 


seducer, but you also write love songs Damien Youth was generous enough to 
from the perspective of the protective send me many titles from his current 


nervous lover or brother figure. Can and back catalog. I’m passing them 
you explain this tension? 'Stars In along to KDVS, so his music will be 
Your Eyes' is an example that I can available for broadcast in the 

think of off the top of my head. Sacramento Valley and throughout 
DY - Weil, I’ve been both the seducer cyberspace. Thanks to Damien Youth 
and the observer of the seducer. The and Bryan Cederberg for participating 
song you mentioned arose from a in the interview. — Richter Atmosphere 


relationship with an artist I was seeing 
in private. She and I had a secret liaison Online resources for more 


type of an affair. A band from Los information on Damien Youth and his 
Angeles came into town, and I was music: 

doing a show with them. We were 

going to be good hosts and show them Damien Youth’s Website with a link to 
around New Orleans. It was obvious, order his albums on CD: 


pretty quick, that my little fairy of the http://www.damienyouth.com/ 


fling was feeling that soul pull towards 


the lead singer of that band. Red Damien Youth's Myspace Music Pages 
Heaven was their name. Turns out,she —_with free streamable songs for online 
was being a much better host than I playback: 


could have possibly been. I wasn’t all http:/Avww.myspace.com/damienyouth 
that thrilled, but, it was beyond the http://www.myspace.com/thecosmiccult 


jealousy thing. The guy was cheesy. ofadamstrange 

He had a bandana tied around every http://www.myspace.com/walterghouls! 
visible appendage. This forced me to avenderbrigade 

question what type of guy she was 

attracted to. The math wasn’t making New Bruton Town Online Message 


me feel so good about myself, so I took Group: 


it out on him. The song turned out to be http://launch. groups. yahoo.com/group/b 
an accurate prophecy, but, "It’s not hard ruton_town/?yguid=83 193578 


to be a prophet when predicting 
everything will die." 

BC - In ‘Rooms Of December' you 
write of the hierarchy “Lost souls of 
apathy... / You know it's a lie.” If 
voting is "spinning phantom 
wheels"... how do you solve this 
puzzle? 

DY -I don’t vote. And it wouldn’t 
matter if I did, because the electoral _ 
college overrides the people. Though 
some would argue that the electoral 
college is made up of elected figures, 
the positions are bought or stolen by 
people misrepresenting themselves. 

The ultimate lost soul of apathy is Bush. 
He’s there because of blood line. He 
doesn’t even look like he wants to’be 
president. He looks like that bored kid 
who runs one of his dad’s appliance 
stores and has no real interest in it. It 
was just decided for him at an early age 
and he’s just going along with it, 
looking up occasionally, with that shifty 
look that says "Is this how you do it 
daddy?” America needs to unite on one 


There are things that | can’t explain in this world...and most of them | have encountered at KDVS. I've 
worked there for a while—just over 2 years, which is a huge commitment for me. The dungeon known as 
Lower Freeborn has captured more than just Davis dust; it has also captured the essence of several 
decades of insanity, and if anything in this world deserves preservation, that is it. So, think of that April 18- 
24, 2005 during our annual fundraiser. http://kdvs.ucdavis.edu 


These are just some of the things | have encountered during my tenure at KDVS... 

Arnold Schwarznegger poster for MuscleMag. Autographed and everything. 
Seriously! Okay, | don’t know how legit the autograph is, but | think this poster 
is the main reason | won't use the small listening room—Arnold looms over 
you, all muscled out and freaky, and you can't help but be a little intimidated. It 
will affect your music selection 


Big Bird Clock. | don’t know anyone over three years old who proudly 
brandishes Big Bird paraphernalia, but KDVS has proven me wrong. 
Additionally, it seems to be the only accurate timepiece in the whole station. 


Christmas lights in the shape of a star. Adorning the larger listening room 
is an elaborate five-pointed decoration that just never made it on top of 
someone's house. 


G 
Duax. Ben Duax, that is. A few weeks a i 
; : go | gave him a 20$ bil 
D a seen fall out of his pocket, and he said that was very wine Sine Wak 


does that mean? And believe me, this is the tamest of tame Duaxian experiences 


urotrash. KDVS is teeming with it. 
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he Gopher. This is actually not a rodent, but the 1922 Universi ichi 

Th ‘ ersity of M 
record of Activities and Accomplishments. !?! Where did this pckid Aide anh 
1922? KDVS didn’t even exist back then!!! Regardless, the Gopher graces the 


: cluttered bookshelves, and is in near mint condition. 


'¢ the Homer. A premium from last year (or maybe we never added it), the car 

| that Homer designed for his long-lost brother (or so I’ve been told) decorates 
sone of the shelves in our business office. Sometimes | want to wheel it around 
on the tile floor, but the shredded paper and boxes of who-knows-what make 


for a limited playground. 
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Not to expose anyone in particular, 
GM Steven lives at KDVS for bt : 
i i i Id scones and mis- 
s of time. His desk not only reveals old 5 an 
pire news articles, but also about half of his functioning wardrobe. 
aon he goes in wearing one shirt, comes out wearing another. 


Jackets, shirts, pants? 
but | do believe that our 


nr gg 
turntablehead t-shirt i, an. Standing at atte 


defended his sole prized posse 


ntion in our lob 
on. Someone tried to buy it off ss h 


ssion with all of his Cardboard mig 


fashioning the only olive area | 


im last week, but Captaj 
’ a ta Hy : 
ht. It was a Sight to hein Ss irk valiantly 


serra atenrnmergnnionnneningeetaian state tN 0% tete cate ete LAN aed 


Live in Studio A. Where else in this area can you find a different-sounding awesome band playing live andy 
on the air every Thursday? Yeah, get back to me when you figure that out. ’ 


Mother Mary candie with turntablehead. How this item descended into our ¥} 
basement of sacrilege is beyond me, but it was completely necessary to tape 
a graphic of the turntable head onto the Blessed Virgin's face. 3 
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Bt scat 
KDVS new volunteer meetings, complete 
almost all of the descriptions included the 
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Pipapopocces enenenan rs poate 


Notebook. We once found this workbook of notes from all of th 
with physical descriptions of the staff members. Needless to say, 


words “geeky” or “nerdy-looking”. | 


The Oni f ta 
ba Nd ai ! ie wie who brought these down, but there are about 2 
ahi Bes S Of this surly publication, all from 2003-04 Th r 
ers really are looking down on the rest of the world But eG 
<i : 


knew that... 


see Pauly Shore interview. Worst mistake ever. Two words: CREEP SHOWII!!! 


enhance the natural beauty of KDVS while serving 
lly positioned party snacks—candy for the 


Quintron posters. These 
the same purpose as strategica 


dancing soul. pat 


(Punk) Rock. Even a doorstop at KDVS has to earn its keep. 
Along with the “heavy metal” broken mic stand, the “punk rock” ‘ 
(a rock with the word “punk” written on it) Keeps doors in Studio B 

open, or just serves as an excellent method of maiming anyone 


who is not paying enough attention. ey 
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een our dearest Toddles, you will 
at Todd-ness 
re working with. 


you've ever S 
ast. Now package all of th 


the type of power you a 


Todd Urick 1 inch button. 
know he is a character to say the le 
into a one-inch button, and you know 
Listen to him Thursdays 6 to 8 pm! 


r. Stay on the lookout for it, | can’t tell you any more 


Underwear. KDVasS underwea 


i ight NOW. | 
rhaps the most genius part of KDVS rig 
Oe iw at One more reason KDVS rules. 


Vin \-to-CD set- 
y d this at home. 


You wish you ha 


how cruel of a joke is that? 
pe of wine bottles cut out, but 
ith despaironce § 


Wine mailer. Originally a sampler sent fo us, but 
They sent us a foam-fillied box filled with the sha 
NO WINE! Why would they do that to anyone? It fills you w 
you realize, “HEY! There’s no alc in here!” 


ray, but | left it at KDVS for a i 
tty neat, though not as 


wrist. This was actually my x 
ne’s viewing pleasure. itis pre 
t-fracturing ordeal felt. 


x-ray of a fractured 
few days for every 
dramatic as the whole wris 


Yogurt, and other ood 


At KDVS, ab : 
VS, about 50% 
y looking for ways e Bs bolas have food, and the 


’ 


a force to be reckoned with. They wi 


KDVS volunteer staff is not 


Zealots! When it comes to music, the 


smash you. 
ees 


cas 
a: 


) This year marks the one hundred year 
anniversary of three seminal papers 
published by Albert Einstein that 
forever changed the way the world 
thinks about physics. At just 26 years 
of age, Einstein described some of the 
most important concepts in modern 
physics, and laid the groundwork for 
today’s forays into the realm of 
quantum physics and string theory. In 
honor of this anniversary, the World 
Congress of Physical Societies and 
the International Union of Pure and 
Applied Physics have declared 2005 
the World Year of Physics in the hope 
that we can remind people how 
important basic research is to our 
understanding of the universe around 
us and thereby increase the public’s 

_\ interest in physics. 

V2 = awa 7 
Why is Einstein so important anyway? 
What were these papers that changed 
the world? Well, let me inform you a 
little. It was Einstein’s paper on 
Brownian motion that gave us testable 
predictions with which to prove the 
existence of atoms and molecules. 
Prior to the publication of these ideas, 
atoms and molecules were but 
fantastical concepts yet to be 
experimentally described. 


String theory currently predicts the existence 
of multiple dimensions in addition to the four 
we know as three-dimensional space plus 
time. Greene deftly illustrates a world in 
which additional dimensions so small that we 
are unable to detect them are inhabited by so- 
called strings, whose vibrations bring matter 
into existence in our dimensions. String 
theory, according to Greene, is the best 
available theory to bring together the realms 
of particle and quantum physics, and may just 
be the long sought after ‘theory of everything’. 


Late in his life Einstein shunned the concepts 
of uncertainty that are core to quantum theory 
because he believed that God would never 
have created anything lacking order, and thus 
elegant beauty. String theory may contain the 
missing pieces he was looking for to bring the 
quantum and physical worlds into 
mathematical harmony. Who knows, had he 
not died, Einstein himself may have worked 
on the problems central to string theory. 


 _ 
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His next great contribution to physics 
was in his explanation of the 
photoelectric effect. He determined 
light to be made up of particles; 
photons containing energy able to 
excite electrons. Without this 
realization, quantum theory would 
never have become what it is today. 
ts 
Finally, it was Einstein’s discovery of 
special relativity that earned him 
eternal notoricty. He took two basic 
tenets of physics, that the laws of 
physics are the same everywhere and 
that the speed of light is the same for 
everyone, and put them together in a 
way that changed the way we look at 
the universe. By coming up with the 
equation E=mc?, Einstein created the 
most fundamental idea of his theory 
of General Relativity, which was to 
come 10 years later. Special Relativity 
tells us that as objects travel faster 
they gain mass, thus requiring more 
and more energy to accelerate. This 
relationship necessarily gave us the 
interstellar speed limit, which is to say 
that no object can travel faster than 


For now, the world awaits the 
completion of the Large Hadron 
Collider in Geneva, Switzerland in 
order to be able to make the first tests 
of string theory possible. Until we 
have the appropriate technology, 
string theory will simply be a bunch of 
predictions without experimental 
proof. And, without proof, it will 
remain in the realm of fantasy and 
science fiction instead of reality. What 
will we be celebrating one hundred 
years from now? Will string theory be 
accepted as fact? Will we be 
\ discovering untold secrets of the 
universe? 


p< 
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One hundred years ago these 
discoveries were more like science 
fiction than reality. However, through 
years of scientific experimentation 
they have become the reality upon 
which the theory of today is built. 
This Weck in Science had the benefit 
of speaking with one of today’s 
leading string theorists, author of “The 
Exkegant Universe’ and ‘The Fabric of the 
Cosmos’, Brian Greene. Through our 
half hour conversation, we learned 
that the theories Mr. Greene 
promotes, although based on science 
fathered by Einstein, are just as 
fantastical now as Iinstein’s ideas 
were then. 


by 
Kristen 
Sanford 


The This Week in Science interview 
with Brian Greene will be recorded 
for posterity as part of a compilation 
cd of KDVS public affairs 
programming, which will be made 
available as a premium to donating 
listeners during the annual KDVS 
fundraiser. 
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“A CONVERSATION WITH WALTER CRONKITE” CONTINUED FROM PAGE 19... 


Q (cont): I imagine it was much 
MORE common for interviewees 
to try and place restrictions on 
your conversations? 


A: There are rules of the game 
that are always imposed. They 
sometimes say “we’re gonna 
give you this interview, but 
we’re NOT gonna talk about...” 
well, let’s just say “...Iraq”. 
That would be a pretty ridiculous 
interview with a top official of 
government today, but they can 
set their limits and if you agree 
because you think you can still 
get an informative and important 
interview without those 
particular subjects or those 
particular questions, why then, 
you go ahead and accept those 
conditions. 


"Errol Flynn -died 
on a 70 ft. boat 
with a 16 year 
old girl. Walter 
has always wanted 
to go that way, 
but he's going to 


have to settle 
for a 16 footer 
with a 70 year 
old." 
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I think a great deal of the New 
York Times but I find in its 
columns occasionally reportage 
where the correspondent will say - 
and the paper prints — a 
declaration that such-and-such a 
subject was off limits. That occurs 
occasionally, but rarely. 


ervretrtrTrir eres ee tt tek te 
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Q You enjoyed covering the moon 
race, and your enthusiasm was 
infectious; what did you find most 
inspirational about the race to the 
moon? 


A: It was the excitement of 
adventure! Here is the ultimate 
adventure of our time. 


We were challenging the ability to 
get into space in the first place, 
and then, of course, to do the 
ultimate, which is to land on that 
orb that we’ve all admired in 
songs and dances and romances 
through the years. 


We finally PUT men on that orb — 
an incredible feat. I can’t imagine 
how we at any time would have 
dreamed this would happen up till 
the time when Kennedy 
announced we were going to try it. 


Q: The man who replaced you, 
Dan Rather, is now stepping 
down. How do you view his 
tenure as CBS anchorman? 


A: Well, I assume he did well. He 
stayed in there for all those years 
since 1980 till today. That exceeds 
my time by a year or two, ora 
year anyway. I think that’s what 
Dan was clinging to — the right to 
say that he was an anchorman on 
CBS News longer than any other 
correspondent. 


I was there 20 years or something 
a little more. He’s exceeded that. I 
congratulate him on his ability to 
stay in there despite a lot of years 
of difficulty. He’s now about to 
step down; and I hope we give 
him a happy farewell. 


a ties 


Q: CNN’s Ted Turner said 
recently that FOX television 
news was a propaganda voice of 
the Bush administration. What 
do you think of that statement? 


A: I think its Ted Turner’s 
privilege to say what he wants 
about anything. If your question 
is: What do I think about his 
saying it? - That’s my answer. 
Now, the next question is: Is true 
or not? - but since you haven’t 
asked me, I won’t answer it. 


Q: (laughs) Let me correct that 
deficiency. Mr. Cronkite, do you 
think that’s true? 


A: Yes! (chuckles). Actually 


- FOX has got some very good 


staff there running the show, and 
I admire two or three of them 
who have been friends of mine 
through the news organizations 
for a long time. 


I do think it’s quite clear that 
Rupert Murdoch is a known 
conservative, quite an outspoken 
conservative, a rightist. As such I 
would not doubt that his 
broadcasting network, which he 
has made quite successful, is a 
shadow of his political beliefs. 


Q: Mr. Cronkite, we have many 
fine quotes from you which we 
will place into this program 
today. But our favorite quote is 
ABOUT you coming from your 
wife Betsy from a few years ago. 
1 wanted to put that one in the 
show too..... 


A: (laughs) I think I see where 
this is going..... 


Q (cont): ... “Errol Flynn died on 
a 70 foot boat with a 16 year old 
girl. Walter has always wanted to 
go that way, but HE’S going to 
have to settle for a 16 footer with 
a 70 year old.” 


A: (chuckles) I’m afraid that is 
an exact quotation. That’s 
exactly what she said to me, with 
that kind of happy smile she had 
as she pinned me to the wall. 


Q: Well, please give your wife 
Betsy our best. 


A: I certainly shall and she’ll 
appreciate it. 


(SS SS OE 


Q: Walter Cronkite, thank you so 
much for taking the time to speak 
with the KDVS listeners via 
Radio Parallax. 

A: I hope I’ve satisfied you in 
the time we’ve had. 


Q: You certainly have. 


A: Great, bye bye. 


SWOW DESCHAPTIOLIS 
CO RTAMUEZD FROM PAGE 17 


BONES 

Waltzing Across Genres 

Eclectic 

Cross-cultural collaborations, Jazz, Blues, Gospel, and Americana. 


08:30 AM -09:00 AM 
MAKING CONTACT 


09:00 AM -09:30 AM 
COUNTERSPIN 


09:30 AM -12:00 PM 

CORNELIUS 

Cool As Folk 

Folk, Bluegrass, Indie, Alt-Country, singer-songwriters, live in-studio 
guests. 

Features folk of all types and weekly in-studio guests. The KDVS 
whistle stop for singer-songwriters. 

www.coolasfolk.com 


12:00 PM -01:00 PM 
AMY GOODMAN 
Democracy Now 


01:00 PM -02:30 PM 

BRENDA 

Sin Fronteras, Without Borders 
Rock, Latin, Rock en Espanol 

Mix of Latin music without borders. 


02:30 PM -04:30 PM 

JAIZI 

Lots of stuff 

Eclectic, Jazz, Rock 

As the Show Title Implies, | Play a Lot of Stuff: Jazz, Psych, Rock n 
Roll, & Other Things. 


04:30 PM -05:00 PM 
FREE SPEECH RADIO NEWS 


05:00 PM -06:00 PM 

RICHARD ESTES & RON GLICK 
Speaking in Tongues 

Public Affairs 


Emphasizes peace, environmental, civil rights and social justice issues 


in these turbulent times, with a focus upon grassroots perspectives, 
through interviews and the occasional whimsical musical interlude. 


06:00 PM -08:00 PM 

RYAN 

California Police State 

Rock, Indie, Folk, Punk, Eclectic, Electronic, Experimental, Down- 
tempo, Alt-Country 

Music from Ambient to Indie to Punk. 


08:00 PM -10:00 PM 


DJ ROB DOG 

Chill Out and Die 

Metal, Noise, Industrial, hardcore 
All That is Low end and Heavy. 


10:00 PM -12:00 AM 

PIRATE AND THE KRISPY ONE 

Chew on your face 

Metal, Punk, Hardcore 

Metal. Who are we kidding? We play metal. 


SATURDAY 


12:00 AM -03:00 AM 

ESQUIMEAUX & MISS CONCEPTION 

This is Button... 

Eclectic, Electronic, Metal, Punk, Industrial, Hardcore, Noise, Experi- 
mental, Rock, Jazz, Folk, Blues, Hip-Hop, Classical, International, 
Reggae 

..and we push it. Come push it with us. We dare you. 


03:00 AM -06:00 AM 

JASON LUCAS AND J. MO 

Music for the meandering mind 

Eclectic 

From synthesized to orchestral ; an all encompassing journey 
through the musical world. 


06:00 AM -09:00 AM 

BIG DAVE 

Buried Alive in the Blues 

Blues 

What better way to start your weekend? Listen to blues from every- 
where - new and old, national and international on “Buried Alive in 
the Blues.” 


09:00 AM -12:00 PM 

ROBYNE FAWX Alt w/ BILL WAGMAN 

The Saturday Morning Folk Show 

Folk 

Traditional & contemporary folk & acoustic music including Celtic, 
bluegrass & Americana. Alt/ Folk music of all sorts. 


12:00 PM -02:00 PM 

BJ 

BJ’s Big Bag of Blues 

Blues 

Themes, tributes, spotlights on locally performing blues artists. 


02:00 PM -05:00 PM 

GIL MEDOVOY 

Crossing Continents 

International 

Folk and Classical (mostly) from the Middle East, Central Asia, 
Balkan, Mediterranean. 


05:00 PM -07:00 PM 

RICHTER ATMOSPHERE 

Waves 

Psychedelia, Dub, Eclectic, Experimental, Rock, Indie, Jazz, Inter- 
national, Reggae 

07:00 PM -08:00 PM 


JEFFREY FEKETE 

Today’s Abberations, Tomorrow’s Fashion 
Eclectic/Electronic/Indie/Rock 

A Twisted Tour Through the Newest Arrivals to KDVS. Various Rock, 
Indie, & Electronic Sounds Just Released From Their Cellophane 
Prison. 


08:00 PM -09:00 PM 

DA GRU 

pH 14 

Electronic/Eclectic 

Music for the future generations, including Live DJ Guests Spinning 
a Whole Range of Genres (electronic, jazz, ambient, minimal, down- 
tempo, techno, house, trance, break-beats, Jungle, etc) 


09:00 PM -10:00 PM 

TROTSKY 

The Crimson Airwaves 

Punk, Rock 

Enough streetpunk, hardcore and Oi! for any hardworking Prole- 
tariat. 


10:00 PM -11:00 PM 

LOUIS Xill 

The Throne Room 

Hip-Hop, Trip-hop, Eclectic 

A Royal potpourri of Hip Hop, Trip Hop, Downtempo, Eclectic, and 
other Louis- Approved material 


11:00 PM -12:00 AM 
JOE FRANK 


DONATE DONATE DONATE KDVS DONATE DONATE KDVS DONATE PIZZA DONATE DONATE LOVE DONATE 
DONATE DONATE BABIES DONATE DONATE DONATE PUDDING DONATE DONATE DONATE KDVS DONATE KDVS 
DONATE CLOWN BABIES DONATE DONATE DONATE PIZZA KDVS PIZZA KDVS DONATE PUDDING CLOWN 
BABIES CRACK BABIES CLOWN MIME FLUIDS PiZZA KDVS DONATE DONATE DONATE DONATE BANANA 
BICYCLES DONATE PIZZA DONATE DONATE DONATE KDVS PIZZA DONATE BABIES DONATE PUDDING DO- 


NATE LOVE LOVE SEX DONATE DONATE KDV 
DONATE DONTIT KDVS KDVS KDVS KDVS KDVS 
THINGS DONATE DONATE DONATE DONATE DE 
NANTNENENENEN DONATE DONATE DONATE KDV 
LOVE DONATE DONATE DONATE BABIES D 
KDVS DONATE KDVS DONATE CLOWN B 
PUDDING CLOWN BABIES CHICKEN 
DONATE DONATE BANANA BICYCL 
BIES DONATE PUDDING DONATE 
KDVS KDVS KDVS SOCKS DONAT 
DONATE PIZZA KDVS PIZZA KD 
MIME FLUIDS PiZZA KDVS DONA 
NATE DONATE DONATE KDVS P 
DONATE KDVS MIME BABIES 
KDVS KDVS KDVS KVDS KVDS M 
DAONTE DONATE DEAD SPIDERS 
ANTE KDVS DONATE KDVS KDVS K 
DONATE DONATE CRACKERS WITH 
BLOOD BLOOD BABIES PIZZA SOC 
GREEN THINGS KDVS DONATE DONA 
BABIES PIZZA SOCKS MIME PUDDI 
KDVS DONATE DONATE LOVE KDVS PUDDING MI 
SAGES SUBLIMINAL MESSAGES KDVS DONATE 


S KDVS KDVS KDVS KDVS KDVS KDVS SOCKS 
MOOLAH KDVS DONATE PIZZA DONATE PURPLE 
S DONATE .DONATENENNDATNENDNATNEDNANDN- 
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PIZZA KDVS PIZZA KDVS DONATE 
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BICYCLES DONATE P 
ONATE LOVE L@VE 


VS KVDS KVDS KVDS KVDS KDVS 
BABIES SOCKS YELLOW SLIME KDVS 


KVDS KVDS KVDS KVDS KDVS GREEN THINGS 
ES KDVS DONATE BETTER SUBLIMINAL MES- 
DVS KDVS KDVS DONATE, FOOL. 


FUNDRAISER DATES: APRIL 18th - 24th // WWW. KDVS.ORG 


Help us reach this year’s $60,000 goall!!!!! 
Your support is greatly appreciated by KDVS 90.3 FM 
_and most importantly, by our listeners!!! 


